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Fall 2010
Course Description:  This course introduces students of literature to theory and methodology of literary study and surveys the history of literary criticism from Plato to the present day.  Studied are the major historical theories of literature and their applications to specific works or issues of literature, as well as the theories and practices of contemporary criticism, including structuralism, deconstructionism, Marxist and feminist criticism, and the new historicism.  In their own critical papers students apply the various approaches to specific literary texts.
Course Objectives:  This course enables students to demonstrate that they have
· Learned fundamental principles, generalizations, or theories of the critical study of literature and their interrelationships.

· Gained factual knowledge essential to the critical study of literature, including terminology, classifications, methods, and trends. 

· Learned to analyze and critically evaluate ideas, arguments, and points of view in critical essays.

· Learned to apply course material to improve thinking, analysis, and criticism of literary texts.
· Developed the specific skills, competencies, and points of view needed by scholars of literature.

Course Requirements:  The format of the class will be a combination of classroom presentations and discussion. You are expected to come to class prepared to summarize, orally or in writing, the main points of assigned background readings and the arguments offered by authors of the assigned critical articles.  Whenever possible, you will be asked to offer examples of the critical theories we are studying from your own study of literature. 
During the first few class days of the semester we will briefly survey the major developments in the history of criticism based on a study of selected critical texts.  The goal is to trace the major developments in criticism down to the twentieth century through the study of a few essential and representative primary texts.  During the rest of the semester, we will survey the major contemporary critical approaches and apply these approaches to specific works of literature.  
In addition to class discussion, course requirements include three short essays in response to the readings, one seminar paper discussing and applying the various approaches we are studying to a specific literary text, and an oral presentation on the seminar paper to the class as a whole.  Research in the secondary literature on the selected text, as well as your own critical thought, is expected for this essay.  The final class days of the semester will be devoted to the paper presentations.

Course Grading:
Grades earned in this class follow a 90 / 80 / 70 percentage grading scale.  

A = outstanding quality; B = high quality; C = acceptable quality; D = minimally passing at less than acceptable quality; and F= not of passing quality. 
Final grades will be determined as follows:
3 essays (10% each)
30%
Midterm exam
10%

class participation, including attendance,
preparation for class, quantity and quality of contributions to discussion
20%

Outline and bibliography for seminar paper
10%

Seminar Paper
20%
paper presentation
10%
Total
100%
Required Texts:

Keesey, Donald, Ed.  Contexts for Criticism.  4th Ed.  Mountain View, CA:  Mayfield, 2003.

Additional handouts and resource material will be provided by the instructor.
Academic Expectations:

Attendance and participation in this senior level seminar class are expected of all students at all sessions.  Each absence beyond two will result in a 10% reduction in the participation grade.  No one who is absent from more than 25% of class meetings (6 for a TTh class) will receive a passing grade in the course.  Papers are due on the assigned date at class time; late submission of papers will result in a lowered grade for the assignment.  In addition, each student is expected to adhere to the standards of academic integrity outlined in the Student Handbook.  Any instance of academic misconduct will result in a grade of "F" for the course.

The discussion format of this course means that the class is student-centered.  Students will have ample opportunity to ask questions about the texts we are studying and to participate in discussion.  Thus, the abilities to read, think, communicate, and listen are equally valued as we focus on the texts and critical essays we are studying.  Attention to and participation in the class discussion is expected of everyone; activities and behavior (including private conversation, use of electronic devices, unnecessary departures from the classroom, and eating)  that distract from participating in and listening to the discussion are disrespectful to both your fellow students and instructor and will result in a lowered class grade.

Accommodations for Students with Disabilities:

Any student who feels he or she may need an accommodation based on the impact of a disability or temporary medical condition should visit Student Academic Services on the lower level of Collins Library (Room 120; ext. 8352).  Before accommodations may be put into place, students must provide appropriate documentation and meet with Lisa Johnston, Assistant Dean.  Physical conditions require signed documentation from a physician while learning or psychological conditions require a diagnostic evaluation that is not more than three years old from a qualified clinician.  All diagnostic documentation must include an overview of tests and assessments, a specific diagnosis, a statement regarding the impact on major life activities, and recommended accommodations.

Tentative Schedule of Assignments:
· Assigned readings are to be completed prior to class sessions.
· Some readings will be posted on Moodle.

· Instructor reserves the right to modify this schedule.
	August 26
	Introduction to the Course

	August 31
	Plato, Ion and from The Republic (Book X) – on Moodle
Examples to bring for class:  the literary work as inspired creation

	September 3
	Aristotle, The Poetics, selection – on Moodle
Examples to bring for class:  the literary work as coherent, unified, perfected whole

	September 7
	Sir Philip Sidney, An Apology for Poetry, selection  - on Moodle 
Examples to bring for class:  the moral purpose of the literary work and the question of fiction as lie
Have read Charlotte Perkins Gilman, The Yellow Wallpaper

	September 9
	William Wordsworth, "Preface to Lyrical Ballads,"  selection – on Moodle 
Examples to bring for class:  the literary work as the creation of the genius poet speaking to mankind
Have read Keats, Ode on a Grecian Urn

	September 14
	First short essay due
Read Historical Criticism I:  Author as Context

	September 16
	Hirsch:  Objective Interpretation 
George Watson:  Are Poems Historical Acts?  
Be prepared to summarize Watson’s argument in class.

	September 21
	Have read Melville, Benito Cereno
Allen C. Austin:  Toward Resolving Keats’s Grecian Urn Ode – Be prepared to explain Austin’s methodology in determining the meaning of Keat’s Ode
Kaplan:  Herman Melville and the American National Sin:  The Meaning of “Benito Cereno”

	September 23
	Read Formal Criticism:  Poem as Context

	September 28
	Brooks:  Irony as a Principle of Structure
Ellis:  The Relevant Context of a Literary Text

Be prepared to summarize in class the argument of the article by Ellis 

	September 30
	Conrad Shumaker:  “Too Terribly Good To Be Printed”:  Charlotte Gilman’s “The Yellow Wallpaper”
Read Reader-Response Criticism:  Audience as Context
Have read Shakespeare’s The Tempest


	October 5
	Wolfgang Iser:  Readers and the Concept of the Implied Reader
Skilleås:  Anachronistic Themes and Literary Value:  The Tempest
Be prepared to summarize Skilleås’ argument.

	October 7
	Catherine O’Connell:  Narrative Collusion and Occlusion in Melville’s “Benito Cereno”
Be prepared to explain O’Connell’s argument that the story “structures and encourages misreadings so that the eventual discovery that one has been duped has the effect of revealing to the reader his or her complicity with Delano’s most egregious and self-serving assumptions.”

	October 12
	Midterm exam


	October 14
	Fall Break


	October 19
	Read Mimetic Criticism:  Reality as Context 
Donovan:  Beyond the Net:  Feminist Criticism as a Moral Criticism

	October 21
	Emery:  The Topicality of Depravity in “Benito Cereno”

Be Prepared to summarize Emery’s argument and how he resolves in the case of “Benito Cereno” the concrete-universal paradox.

Gilbert and Gubar:  “The Yellow Wallpaper”

	October 26
	Read Intertextual Criticism:  Literature as Context 
Second short essay due

	October 28
	Culler:  Structuralism and Literature 
Be prepared to summarize his argument that structuralism represents “the fundamental context, the one that ultimately grounds our understanding of literature.”

Read Poststructural Criticism:  Language as Context
Derrida:  Structure, Sign, and Play in the Discourse of the Human Sciences (introduced)

	November 2
	Discussion of indeterminacy of meaning continued.

Examples of the indeterminacy of meaning in a world without objective point of view
Read Historical Criticism II:  Culture as Context

	November 4
	Greenblatt:  Culture
Be prepared to explain the implications of his article for a liberal arts curriculum

Choose text and primary critical approach for research paper

	November 9
	Read the article by Baker and Hulme, “Nymphs and Reapers Heavily Vanish: The Discursive Con-texts of The Tempest.  

Be prepared to discuss the purpose of writing the term contexts as con-texts and explain what the authors see as the con-text of the play.  I.e., what are the con-texts of Shakespeare’s The Tempest and how do they help us to understand the cultural meanings of this work?


	November 11
	Conclude discussions

Third short essay due over the article by Brook Thomas:  The Legal Fictions of Herman Melville and Lemuel Shaw.
Place the essay in its theoretical context; explain clearly the essay’s thesis; summarize the major points of the essay; and respond to it.  Are there objections to this approach or interpretation that you would raise based on the other critical contexts we have studied?  

	November 16
	Conferences on paper outline and bibliography

	November 18
	Conferences on paper outline and bibliography

	November 17
	Oral Presentations I

	November 19
	Oral presentations II 

	November 23  and 25 
	Thanksgiving Break

	November 30
	Oral Presentations III

	December 2
	Oral Presentations IV

	December 7
	Last Class Day – Final Paper due
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