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PREFACE

ThisHandbookhas been prepared to inform students and faculty of policies and requirements specific to th
Department of Music and as a supplement to the Universityd@at®ccasionally, it may be necessary to
revise materials contained in thiandbook, in which case current memoranda and notices supersede
information presented her&very music student should become thoroughly familiar with the contents

of the handbod.

WELCOME

Welcome to th011-2012 school year! Your music faculty and staff know it will be one of the most
important years in your musical development, and we pledge our most thoagltitarefukeffort to help

guide that development in a cariagd encouraging way. Your growth in the classroom, studio, and
rehearsal and performance hall is very important to us. We will continue the Baker University Music
Department tradition of realizing a personalized, deeply meaningful learning experiencéhaleghest
standards of academic and performance excellence are the goals. We welcome you to the Baker Universi
Music Department and to our musical family.

ACCREDITATION

Bake Universityis an accreditethstitutionalmember of the National Assod@at of Schools of Music
(NASM). It isa programwithin the College of Arts and Sciences of the University.

THE MUSIC STUDENT AN D FACULTY HANDBOOK

This Handbook is published to providéudents and faculty membexrgjuick and easy reference to Music
programpolicies regarding musimajor requirements, music degree requirements, use of Music facilities,
and other elements of tineusic program Additional information may be found by consulting the current
Baker University Catalogndother materials puldhed by university officeslongwith faculty academic
advisors.

MUSIC

The primary mission of the Baker Universiijusic programis to provide widely visible, superior quality
support to the educational mission of Baker University through the develbpim@ofessional and
vocationalmusicians for responsible leadership in musical service to the community

TheMusic programaspires to be an integrated blend of dynamic faculty, energetic and talented students,
comprehensive music curricula, qualityifdies, and artistic and educational philosophies that provide
significant cultural and educational service and support to the University, the city of Baldwin City, and the
surrounding region. The music faculty has produced a music program that ieddeigssist the music

major and normusic major in acquiring the intellectual and musical skills imperative for active musical
growth throughout a life of learning. Furthese recognize three obligations:

1. to prepare musicians for careers as teaghparformers, scholars and critics;

2. to instruct in theanalysis and criticism of musihose students interested in performance
and/or the appreciation of music as an avocation; and,

3. to maintain a department of energetic, sstadents and distinguished faculty

who promote mutual accomplishment and personal interaction.



Baker University seeks to provide curriculum leadership for the region in its educational programs. Throug
careful observatioand critical evaluation of national trends, the university continues to strive to maintain the
guality of education that is highly regarded on a national level. The goals and objectives statements of eac
music degree program serves as the guiding ptentip the degree.

DEGREE PROGRAMS IN MUSIC

TheBachelor of Arts in Music is designed to emphasize the study of music in a Liberal Arts context.
Central to this degree is the development of basic musicianship, the ability to perform a body ofea@propr
repertoire well, and the ability to demonstrate the understanding of terms and vocabulary that lead toward
mastery of the basic elements of the art. This program of study is appropriate for the individual desiring a
double major and for those prespive candidates for advanced degrees in musicology, composition, or
business, or arts administration. The Department of Music, in cooperation with the Kansas State
Department of Education, has designedBhehelor of Music Educationdegree program torepare the

student to succeed in the teaching profession follograguation. The program is closely aligned with the
Baker University liberal arts philosophy to prepare a graduhteistechnically capable as a music teacher,
and, more significantlya graduate who iagble to involve critical inquiry and interdisciplinary relationships

in administering the school music program. This degree prolgiaas to licensurpre-K-12, ininstrumental
musig in vocalmusig andin the combined aread vocal aml instrumental music (called a general music
license) Additionally, Baker University offers aimterdisciplinary Major that allows students to design

their own major.

DECLARATION OF A MAJOR IN MUSIC

Students wishing to declare a major in music wiltbasidered Provisional Music Majors until yhe
demonstratappropriatéasicperformance skills, keyboard proficiency, and music theory understanding.
Students who complete Achievement Level | and attain the grade of C or higher in MU158 Class Piano ant
MU164 EighteentftCentury Functional Harmony will be allowed to declare a Major in MuBlse who

do not meet the above requirements withirthree semesters will forfeit Music Major status.

COMMUNICATION WITHIN THE MUSIC  PROGRAM
It is important that facty and students communicate openly and with integrity regarding matters of mutual
interestandbr concern. It is the responsibility of each member of the Music Department community to
respect the individual rights and dignities of themselves and of o8tedents and faculty are expected to
communicate with each other before communicating outside the immedmigved parties. When
satisfactory resolution of concerns is not possible following communication between the involved parties, tl
Chairman othe Department of Music and Theatrey be consulted. Faculty and students are encouraged to
consult the Baker University Student Handbook regarding student life conduct policies and regulations fout
in the2011-2012 Baker Student Handboakvailable onlie &
http://www.bakeru.edu/images/pdf/BL _undergrad/undergrad handbook.pdf.

GENERAL INFORMATION

OWENS MUSICAL ARTS BULDING HOURS: The Owens Musical Arts building witle open to
authorized university studerdsid faculty7:00 a.m.- 10.:00 p.m. Surday i Thursday and 7:00 a.mJ 5:00
p.m. on Friday and Saturday. Admission byBaker UniversityD card is available (at theortheast door) at
all times.The southeast door fibeen designated a fire exit, anthile students may exit Owens from this
door, the door wilheretoforaemain locked from the outsiddnauthorized individuals using the facilities
will be asked to leave. Music facilities will be closed during alloidfi University holidays. Smoking is not
permitted anywhere in the building.
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OFFICE HOURS The Musicand Theatr®©ffice (OMA 201) will be open for business and professional
activities on weekdaygenerallyfrom 9:00 a.m. Noonand1:007 4:30 p.m.

FACULTY OFFICE HOURS Music faculty post their daily teaching and office hours on the bulletin board
outside of their office. Students may contact the music faculty for appointments during these posted times

COMPUTER LAB HOURS The hours of the Computer LabOwens Musical Arts building will be open to
authorized university students and facultyen the building is opestudents will be expected to adhere to
the posted hours for the building. Unauthorized individuals using the facilities will be askede¢oMusic
facilities will be closed during all official University holidays.

IDENTIFICATION CARDS: University students that use music facilities are required to be in possession of
an official current Baker University student I.D. card. Studentsheikxpected to produce such evidence of
identification upon request or forfeit the privilege of using departmental facilities.

BULLETIN BOARDS: One of the principal means of communication with each other is through notices
placed on bulletin boards. Betin boards contain notices of a specific nature, for example:

Official faculty notices Facultyto-student notices Lobby and Lower Floor
Musical organizations Lobby and Lower Floor Faculty doors
General student notices Inner office

All materials pl&ed on bulletin boards and doors must be appropriate and professional. Unauthorized notic
are subject to immediate removal.

INSTRUMENT/EQUIPMENT LOAN Departmenbwned instruments are available to qualified students on

a firstcome, firstserve basis. hinstruments are to be checked out through and retumte appropriate
faculty: Mr. Ray James (OMAR03) band instrumentdvis. Lori McKinney (OMA 106) orchestra
instrumentsand Dr. Robin Liston (OMALOL) guitars In the event that all departmentasiruments have

been loaned, students must make their own arrangements. Individuals outside the department requesting
use of department instruments or equipment must contact the chairman for approval. Individuals must sigr
an agreement to repair or rapé damaged or lost instruments or equipment and are expected to replace or
repair small items or accessories of transitory nature, such as strings, pads, reeds, etc. as needed during t
period in which the instrument or equipment is checked out. Stuaherstsnot exchange instruments with

other individuals.

KEYS: Students requiring keys to department facilities may request permission of the issuance of keys
through the departmenbair. Faculty and students are not allowed to loan or issue keysuthonaed
students.

LOCKERS Lockers for books and instruments are available on a limited basis. Lockers are located on bot
floors of OMA. All instrument lockers and padlocks must be assigned through Mr. Ray Jame2(GMA

Only combination locks maye used and combinations must be on file in the office. The student will return
the lock at the end of the term.

COPYING MACHINE: Thecopy machine in the music office is available for the reproduction of various
materials. Only faculty and office staff members areallowed to operate the copier.Any reproduction of
materials in violation of the U.S. Copyright law is prohibited. A fee of ten (10) cents will be levied for each
copy requested by students.




MUSIC STUDENT ADVISORY COMMITTEE

A Music Sudent Advisory Committee iglected during the second week of classes each fall for a two
semester term. Mepers of theCommitteemeet with theDepartment of Music and Theat@air on a

regularly scheduled basis. Tharpose of the committeetis provide he opportunity for student musicians

to express support for activities and accomplishments of the department, communicate concerns, and pro\
a vehicle for open discussion of mutual interest. The five member committee will be elected as follows:

Onestudent representatiwdected from eachf the following ensemble€oncert ChoirSymphonic Band,
Jazz Band, and Orchestra. Additionally, one student pianist elected from among all students registered for
applied piano lessons.

PROFESSIONAL MUSIC ORGANIZATIONS

Kansas Music Teachers Associatio(KMTA) is the state association affiliated with Music Teachers
National Associationvfww.mtna.org. It is a professional organization intended for the independent music
teacher, individuals who teach private or small gréessons. The state confereiggypically held inearly
June and the national confereniseheld in late March or early ApriEtudent memberships are available for
approximately 86.00, which gives thetudent discounted registration fees for attending state and national
conventions, provides a yearly subscription toAhgerican Music Teachemnd theKMTA Update and

allows the student to enter their private students in various auditions sponsoreld Ayalkid MTNA.

The Baker University chapter tifie Collegiate Music Educators National Conferenc@rovides

information, resources, and services forprefessional music educators and music enthusiasts. Baker
University CMENC helps the member to develepdership skills, allows members to interact with
professional musiciansxpands the network of professional contacts, informs members of the latest
advancements and innovations in music, and encourages members to discover new teaching methods ant
techniques.Members of the Baker University Chapter of CMERI@ automaticalljnembers oMENC and

KMEA and receive substantial discounts on registration fees at national, division, and-stateci
conferences, meetings, and seminars. Members also recétvditbunts on all publications, videos, and
other items covering a wide range of music education materials.

Interested Baker University music students are strongly encouraged to gain membexdtiponal
professional organizations more closely raldtetheir specific teaching/performing area. Among the state
organizations from which to choose &m@nsas Choral Directors AssociationKCDA), Kansas American
String Teachers AssociatiolKASTA), Kansas Bandmasters Associatio(KBA ), Kansas Orff Chapter
(KOC), to name a few

MUSIC LAB SCHOOL
The Baker University Musitab School was started in the fall of 1990 as an opportunity for Baker music
students to offeprivatemusiclessons to area youngsters. Beginnituglents enrolling in the Musicab
Schod each receive one 3fiinute lesson per week taught by a Baker University music student. Baker
University students teaching in the program gain practical experience in private lesson instruction and
receive compensation above and beyond any financiaffeictd by the UniversityBaker University music
students teaching in theb School will be formallyevaluated at leasince an academic year &usic
faculty member Student recitals are scheduled at the end of each semester, and achievementmaglitions
take place each spring. PleaseMies. Lori McKinney, Music Lab School administratand/or your private
lesson teacher know of your interest in teaching in the program.
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ANNUAL MUSIC AWARDS

Outstanding Music PerformeFhe music faculty may selettte student who has demonstrated outstanding
musicianship in performance throughout the academic Yéa recipient is selected from among those who
are nominated and audition for tHenor Reital auditions in the springrhis award is appropriate fortieer
musiC Majors or nemusic majors.

Outstanding Music MajofThe music faculty and staff may select the music major who demonstrates
excellence in the following areas: academics, attitude, leadership, musicianship, performance, and overall
contributionto the musigrogramand Baker University.

Outstanding Lab School Teachéerhe facultyandstaff may select the student who has excelled in teaching
in the Baker University Music Lab School.

A number of endowed scholarships in music are also awartdeglly.

ACADEMIC INFORMATION
Applied Music LessonsStudentsvho register foappliedlessons may be assignieda private teachday the
department office. Students continuing lessons may-haesigned to their previous teacher. Petitions for any
charges in teacher assignment must be made within one (1) week of the first day of classes by contacting 1
chairman of the departmen Musi ¢ maj ors will enrol |l MNanj orhseo ai
their primary performance area (one htang lesson)As of 20112012, pplied lesson fees ar@®0.00 per
half-hourlesson All applied lessons will be taught in Owens Musical Arts BuildiPigase consult the
current CAS andUndergraduat&OE Catalog for specific information regarding Applieddoes.

Jury ExaminationsJury examinations are used to measure the progress of a student taking Applied Music
Lessons and are held at the conclusion of each semester. All Music Majors and Music Minors are required
participate in jury exams in their prary performing area. NeMusic Majors registered for two credit hour
lessons are also required to participate in jury exams. Students registered for one credit hour lessons may
required to perform a jury examination at the discretion of the instruidtose students who have presented

a Senior Recital during the semester may be excused from a jury examination, at the discretion of the
instructor.

Achievement Levels The Achievement Level represents the minimum competency in repertoire and
technique that an Applied Lesson student should be able to demonstrate as a result of his/her applied stud
Separate Achievement Levels in each area of applied study have been determined by the faculty and each
level correlates to a year of collegiate privdtelg at the freshman, sophomore, junior, and senior year.

Level lll must be attained before a student may present a partial or full senior recital and any student
majoring in music must pass Level IV of achievement prior to graduatibiusic Minors m ust

complete Achievement Level.l Competency will be demonstrated through musicianship, style,
interpretation, and technique. Achievement Levels will be adjudicated only at the regularly scheduled jury
exam time (See p[22-53))

Recital/Concert Attendaxe The faculty strongly believes thsgrious music students should become

familiar with a wide range of musical repertoire, styles, and genres of music, and that familiarity encourage
a broader view of live art music performance conditions and exmedatThrough recital and concert
attendance, students will begin to develop a wider sense of personal preferences and tastes relative to
historical musical styles, stylistic interpretation, and standards of excellence in art music performance.




Recital/@ncert Attendance (cont.)

The Music faculty has implemented a degree requirement for both the BA in Music and the BME degrees i
which the music major (and provisional music major) will attend a minimum of twelve Baker University art
music concerts/recitaleach semester for a minimum of seven semesters-tifallregistration (with the
requirement adjusted as necessary for transfer students and students coming late to the major). Six of the
twelve required concerts/recitals may be ones in which therstisla performer. Multiple performances of

the same concert/recital will count as one performance.

Mu s i ¢ atndancesattecampus recitals/concerts will be verified by the signature of the student on a
recital/concert attendance slip and thadiag of that slip to a Music Department faculty member at the
conclusion of the recital/concert. Music majors may receive credit feasttwo (possibly more at the
discretion of the applied lesson instructapproved ofitampus art music concertsiitals by presenting a
program signed by the appropriate Music Department faculty member within 48 hours of the performance.

All recital/concert attendance requirements must be completed bystigay of Final Exam wee&ach
semester.

Non-music majoistudents enrolled in specific Music Department courses may be required to attend recitals
concerts as part of the individual course requirement. Attendancecatmus recitals/concerts will be
verified as set forth by the Music Department faculty mendeeching the course.

Refererme Materials ldlpful to Writers The Music Department faculty strongly encoussgfadents with
writing assignments in music courses to consult andasseirces such as:

Primary Resource:
Hacker, Diana.The Bedford Handhak Ei ghth Edition. B e d 0-812-480134. (UseNCaicagoismldfar, 2 0 1 (
senior paper.)

Additional Resources:
x Cordrey, James R., edow to Write About Music: The RILM Manual of Style paperback), New York: Répetoire
International De Littérature Musicale, 2005

x Turabian, Kate, LA Manual for Writers of Research Papers, Theses, and Dissertafdes., (in paperback). Chicago:
University of Chicago Press, 2007.

x Hacker, DianaA Pocket Style Manua" Edit i o n . Boston: Bedford/ St . Martinéds, 2
x Radice, Mark Al r vi ne 6 s Wr i .t3d ed.@n papbrimack)Newrork: iAmadeus Press999

x Strurk, Jr., William and White, E.BThe Elements of Styl&d ed, New York: Macmillan Publishin@€o.., 1979

x Wingell, Richard JWriting about Music2d ed.(in paperback), Upper Saddle River, New Jersey: Prentice Hall, 1997

x The Chicago Manual of Styl&5" ed., Chicago: University of Chicago Press, 2003.

Professional PortfolioThe portfolio will be an mganized collection of evidence in the form of documents,
letters, papers, audio and video evidence, etc. that presents the individual's personal and professional
achievements in a comprehensive, concrete way. All music majors (B.M.E. & B.A. in Mustq)nesent a
complete professional portfolio for review by the music faculty after their senior recital and prior to the final
week of their last semester. For B.M.E. studghis portfolio must be presented prior to the student teaching
semester. The Pdotio-in-process will be reviewed by the primary applied lesson faculty member each
semester and by all fulime music faculty members in the specific area of performance (instrumental, vocal,
keyboard, etc.) when the student attemptéemevement_eveland by all fulttime music faculty members




during the semester in which the senior recital is presented. For further information please refer to Append
A on page B of the handbook. Contents may include, but not be limited to the following:

(Professional Portfolio, continugd
Table of Contents with page numbers
Current Résumeé
Current Transcript
Repertoire Lists with performance dates (Solo and Ensemble)
(should be divided by year and genre)
Selected Music Course Work Including Formal Assesnts
MU258 class Piano Proficiency, Achievement Level Results, Music Field Test, Praxis Il Exam
Selected Music Technology Entries
Senior Recital Program and Document (may include Video or CD in Appendix)
CurrentSemester Summative Reflective Paper
(including preprofessional experience/prep school teaching/performing exp./etc.)

Piano Proficiency All Music Majors must maintain continuous enroliment in class piano (MU157/158
257/258) until they pass the pian@ficiency requirements. Music &jors demonstrate the appropriate
keyboard proficiencies through the successful completion of all the course requirements of MU258.
Candidates for the Bachelor of Music Education degree must pass the piano proficiency exams by the end
the semester precedjstudent teachinfSee pageS4-56 for specifics).

Scholarship Renewaht the conclusion of each semester, the music faceMigws Music Scholarship
recipients. Students who receive Music Scholarships are required to maintain a 2.0 grade pgeaadera
maintain enrollment in those courses as stipulated in the award letter. A copy of the award letter is on file
the Office of Financial Aid and in the Music Office. Verification of the requirements for scholarship renewal
is made each semester.

Academic Conductlt is the responsibility of the Baker University music student to understand the rights,
standards, definitions, and penalties associated with academic conduct. The policy of the Baker University
Music programtoward plagiarism is founchithe Baker University Student Handbook (within the Campus
Planner & Student Handbook) in the section in which Academic Conduct and Course Grade Appeal Policie
and Procedures are discussed.

Assesment of Music Student GrowthThe Baker University Musiprogramassesses student

accomplishment in a variety of ways. Students show growth and development in every music class in whic
they are enrolled, and are assessed daily in class and in formal performance settings (Music Forums,
Concerts, Music Juries,@t An additional measa of student understandirggthe Major Field Test in

Music, prepared by ETS. All students majoring in music complete the Major Field Test in Music during the
semester in which they perform the Senior Recital (the test is ustfeligd during the early part of final

exam week at the end of the semester). The test, a nudtipiee exam lasting two hours, measures student
understanding in the areas of Listening Comprehension (in music theory and music history), and in Non
Aural Music History and Music Theory. A brief guide to this exam may be obtained from the Music
Department Chairman.

THE STUDENT TEACHING SEMESTER for BME STUDENTS
Significant consultation by Music Department faculty and students of the appropriate Balersitiniv
School of Education Undergraduate Departmiegasicher Education Policy and Programs Handbisok
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strongly encouraged (see especi&iction V: Admission to and Retention In the Teacher Education
Progran).
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(Student Teachinfpr BME Studentscontnued)

Music students are placed in appropriate stuleeata c hi ng settings foll owing
academic advispwith the Music Department faculty member most closely associated with the teaching are;
(Dr. M. Potterton secondary choralgacement, Dr. R. Liston, elementary and middle level/junior high
placement, Mr. R. James, secondary wind instrumental placement, and Mrs. L. McKinney, secondary strin
instrumental placementand again, in consultation with the School of Educafidre Music faculty will

make arrangements with the appropriate school placement officer following the discussion. Music student
candidates who are approved by the Undergraduate Teacher Education Committee for student teaching w
be assigned by tHeéndergraduat&chool of Educatioto their student teaching site and cooperating teacher.

Baker University has student teaching contracts with most school districts withimge5@dius. For a

listing of approved sites, please check the list posted in the Eolu&ttion. Candidates will be provided

the listing of the approved school districts and will be given the opportunity to select three possible settings
Candidates do not make their own student teaching arrangements.

KANSAS MUSIC TEACHER LICENSING BAS ICS
For the most uto-date information, please consult the Kansas State Department of Education website,
www.ksde.org

Three types of licenseseavailable a Conditional License, a Professional License, and an Aulcsined
License.

Music teachers in Kansasso areable to select the area of license from among licenses for vocal music (pre
k through 12), instrumental music (prehrough 12) and music, a combination of the previous twelpre
through 12).

The Corditional Licensewill be available for first year teachers who have not previously held a teaching
license in any state or subject area. To obtain a Conditional License, an individual must complete a
bachel ords degree and tohghantaeceeditédenstituttod (incuaihgistodent p r o
teaching and other minimum G.P.A. and testing requirements).

Also included in this process, the individual must successfully complete two assessments: a pedagogical &
an endorsement content (music)esssnent (the Praxis Il test in Music). These assessments must be taken
not more than one year prior to application for the Conditional License. The individual must then submit at
application for the Conditional License with the required fees and aimbfat of fingerprints (taken by law
enforcement). Then the Conditional License will be granted. It is good for two years during which time the
individual must complete a performance portfolio process.

With the successful completion of the tyear mrtfolio process, ®rofessional Licensgood for five years,

will be issued. This license may be renewed by fulfilling the requirements set forth by the state board of
education. The renewal process includes submission of a renewal applicationresutdiéee and the
completion of any one of the required professional development tasks. These tasks are listed in the docur
entitledRegulations and Standards for Kansas Educatdisis publication may be found by going to the
websitewww.ksde.org

An Accomplished Licenses granted to music educators holding a current professional teaching license and

achievement of national board certification. The teacher must submit an application and the necesBEagy fee

accomplished license is good for ten years and can be renewed upon updating National Board Certificatior
August 201
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MUSIC PERFORMANCE LABS AND MUSIC FORUMS

Music Performancé.ab: Music Lab is scheduled #ite discretion of applied lesson instrustolt is an
opportunity for students to perform solos currently under study in applied lessons before a supportive
audience of teachers and studpeérs where encouraging critique may be offered immediately following the
performance. Generally the Madiab will bearranged into one lab for wirahd percussion studentse

lab for string studentgne lab for voice students, and one lab for keyboard students (to be scheduled each
semester at alternate date/time).

Music Forum Music Forums are schead on the second, third, fourth, and fifth Tuesdays of each month at
11:00 am. Private studio instructors submit the names of students they feel are prepared to perform on the
Music Forum. All students are encouraged to attend, not only for recitalftoredit but to support their
colleagues. Outstanding student performers are nominated by the faculty to audition for the Honor Recital
held at the conclusion of the year.

CONCERTS AND RECITALS

Senior Recital
A senior degreeecitalpreview is requiredhree weeks prior to actual scheduled performance.

Scheduling Only faculty may schedule recitals and concerts under the sponsorship of the Department of
Music and TheatreAll evening recitals and concerts will begin at 7:30 p.m.; afternoon recitatoandrts

at 3:30 p.m. Recitals and concerts can only be scheduled in the music office. The changing of the date of ¢
concert or recital may be authorized only by the department chairman in consultation with the appropriate
members of the music facultyll rehearsal time in McKibbin Hall must be scheduled in the music office.
The signrup schedule is posted weekly on the Masid Theatr®ffice bulletin board.

Programs:Programs are designed and printed at departmental expense and may be pickleel nnusic
office the day of the performance or the Friday prior to a weekend performance. It is the performer's
responsibility to provide ushers for the distribution of programs.

Honor Recital Students who have performed on a Music Forum each semegtbemaminated to perform
on the Honor Recital held at the conclusion of the Spring semester. Auditions for the Honor Recital will be
scheduled two weeks prior to the Recital. The following constitutes the selection of Honor participants:

1. Nominations bystudio teachers will be accepted not less than one premkio the audition and must
include student name, selection(s) to be performed and the approximate performance time. A five
minute time limit for each student audition will be maintained.

2. The sudio teacher may nominagaly:

a. students enrolled for credit in applied lessons throughout the year,

b. students who have performed on Music Forums in the appropriate area of specific nominatio
each semester,

c. students offering excellent musical and techHmesformance level.

3. Music faculty willassesshe auditionees by ballot. The level of difficulty of literature
and student improvement are not useable criteria for selection.

4.  No student should represent two performance areas. If a student is nomiorated f

more than one studio, the faculty will choose the area best represented in auditions on

technical and musical criteria.

Limitation of nominees from each studio may be necessary.

It is recommended that performances on the Honor Recital be memorized.

o
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DEGREE PROGRAMS/CHECKLISTS

The following pages contain the curreB0{1-2012) degree programs for the Bachelor of Arts in Music and
the Bachelor of Music Education degrees in checklist form. Students and academic advisors may find it
helpful to adjust erollment plans from semester to semester, as policies and programs develop.
Bachelor of Arts in Music
Fall 2011
Please consult tigaker University College of Arts and Sciences Cat&dogdditional information and general
education requirements.

Musidanship
Course Course Title Credits | Completed
Number
MU151 Music Theory Fundamentals 2
MU153 Sight-singing/Dictation/Aural Skills 1
MU157 Class Piano 1
MU164 18h Century Harmony 3
MU158 Class Piano 1
MU263 Chromatic Harmony 3
MU257 Class Fano 1
MU264 20h Century Compositional Techniques 3
MU258 Class Piano 1
MU320 World Music 3
MU331 History of Music 1 3
MU332 History of Music 2 3
MU354 Form and Analysis 2
MU244 or Choral Conducting Techniques or
MU246 Instrumental Conducting Techniques 1
(depending on primary performance area)
MU282 Met hods of Teachin 1
MU287 (primary performance area)
Recital/Concert Attendance&7 sem. min) 0
Performance
Course Course Title Credits | Completed
Number
MU21X M Applied Lessons: Amary 4
MU41X M Applied Lessons: Primary 4
MU2XX Large Ensemble (Primary) 4
MU4XX Large Ensemble (Primary) 4
MU480 Partial Recital 1
Music Electives (10 hours)
Course Course Title Credit | Completed
Number
MU249 English/Italian/Latin Diction* 1
MU 349 German/French Diction* 1
MUXXX
MUXXX
MUXXX

*Courses required for students with voice as their primary instrument.
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Bachelor of Music Education, GENERAL Music License
Fall 2011
Please consult thi@aker University College of Arts andi&gtces Catalodor general education requirements andBha&er
University School of Education Undergraduate Department Teacher Education Policy and Programs Hdadbaddkional
information.

Musicianship

Course Number| Course Title Credits | Completed
MU151 Music Theory Fundamentals 2
MU153 Sight-singing/Dictation/Aural Skills 1
MU157 Class Piano 1
MU164 18h Century Harmony 3
MU158 Class Piano 1
MU263 Chromatic Harmony 3
MU257 Class Piano 1
MU264 200 Century Compositional Techniques 3
MU258 Class Piano 1
MU320 World Music 3
MU331 History of Music 1 3
MU332 History of Music 2 3
MU362 Instrumental Arranging 1
MU249 Diction: English/Italian/Latin 1
MU349 Diction: German/French 1
MU354 Form and Analysis 2
MU244 Choral Cowlucting Techniques 1
MU246 Instrumental Conducting Techniques 1
MU282 Methods of Teaching Strings 1
MU283 Methods of Teaching Brass 1
MU284 Methods of Teaching Woodwinds 1
MU285 Methods of Teaching Percussion 1
MU286 Methods of Teaching Voice 1
MU287 Methods of Teaching Guitar 1
MU461 Teaching Choral Music 4
MU462 Teaching Instrumental Music 4
MU463 Teaching Elementary General Music 4

Recital/Concert Attendance (7 sem. min) 0

Performance

Course Number| Course Title Credits | Completed
MU21X M Applied Lessons: Primary 4
MU41X M Applied Lessons: Primary 4
(Secondary) (The student earns credit in two of the

following depending on primary 4

performance area)
MU217 Applied Lessons: Sec. Voice (inst or pno mj|  (2)
MU21X Applied Lessos: Sec. Instinst, pno, voice mjr) (2)
MU215 Applied Lessons: Sec. Piano (voice mjr) (2)
MU2XX Large Ensemble (Primary) 4
MU4XX Large Ensemble (Primary) 3+
MU2XX Large Ensemble (Secondary) 4
MU2XX Chamber Ensemble 2
MU480 Partial Recital 1
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Professional Education

Fall 2011(cont.)

Bachelor of Music Education, General Music License

Course Course Title Credits | Completed
Number
ED100 Teaching as a Career 1
ED243 Introduction to Education 2
ED244 Introduction to Education Practicum 1
ED311 Fundamentals of Teaching ELL 1
ED343 Educational Psychology 3
ED345 Psychology of the Exceptional Child 3
ED462 Education Orientation Internship 1
ED264 Foundation Classroom Mgmt and ELL 2
ED265 Technology for Teachers 1
ED368 TeachingReading in theSecondary 3
Content Areas
ED309 Evaluation Techniques 3
1IS199 Diversity in Education Interterm 1
ED450 Student Teaching in the Elementary 6
and/or Middle Level
ED460 Secondary and/or Middle Level Method 3
ED470 Student Teachingm the Secondary or
Middle Level 6
Supporting Coursework
Course Course Title Credits | Completed
Number
PY111 General Psychology 3
PY243 Human Development 3
CO115 Oral Communication 3
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Musiciarship

Performance

Bachelor of Music Education/OCALLicense

Fall 2011
Course Course Title Credits | Completed
Number
MU151 Music Theory Fundamentals 2
MU153 Sight-singing/Dictation/Aural Skills 1
MU157 Class Piano 1
MU164 18h Century Harmony 3
MU158 Class Piano 1
MU263 Chromatic Harmony 3
MU257 Class Piao 1
MU264 20h Century Compositional Techniques 3
MU258 Class Piano 1
MU320 World Music 3
MU331 History of Music 1 3
MU332 History of Music 2 3
MU362 Instrumental Arranging 1
MU249 Diction: English/Italian/Latin 1
MU349 Diction: German/French 1
MU354 Form and Analysis 2
MuU244 Choral Conducting Techniques 1
MU282-285 Met hods of éstring 2
percussionZofst udent 6 s ¢
MU286 Methods of Teaching Voice 1
MU287 Methods of Teaching Guitar 1
MU461 Teaching ChoraMusic 4
MU463 Teaching Elementary General Music 4
Recital/Concert Attendancg7 sem. min) 0
Course Course Title Credits | Completed
Number
MU21X M Applied Lessons: Primary 4
MU41X M Applied Lessons: Primary 4
(Secondary) | (The student earns credit in two of the
following depending on primary 4
performance area)
MuU217 Applied Lessons: Sec. Voige@st or pno mjr) (2)
MU21X Applied Lessons: Sec. Instagt, pno, voice mijr) (2)
MU215 Applied Lessons: Sec. Pianaice mjr) 2)
MU235 Large Ensemble (Primary) 4
MU435 Large Ensemble (Primary) 3+
MU2XX Large Ensemble (Secondary) 4
MU236 Chamber Ensemble 2
MU480 Partial Recital 1
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Professional Education

Bachelor of Music Education/OCALLicense

Fall 2011 (cont.)

Supporting Coursework

Recommended

Course Course Title Credits | Completed
Number
ED100 Teaching as a Career 1
ED243 Introduction to Education 2
ED244 Introduction to Education Practicum 1
ED343 Educational Psychology 3
ED345 Psychology of the Exceptional Child 3
ED462 Education Orientdion Internship 1
ED264 Foundation Classroom Mgmt 1
ED311 Fundamentals of Teaching ELL 1
ED265 Technology for Teachers 1
ED368 Teaching Reading in the&Secondary 3
Content Areas
ED309 Evaluation Techniques 3
1IS199 Diversity in Education Interterm 1
ED450 Student Teaching in the Elementary 6
and/or Middle Level
ED460 Secondary and/or Middle Level Method 3
ED470 Student Teaching in the Secondary or
Middle Level 6
Course Course Title Credits | Completed
Number
PY111 General Psychology 3
PY243 Human Development 3
CO115 Oral Communication 3
f Phase Il Math Prof. is req.)
Course Course Title Credits | Completed
Number
MA142 Language of Math 3
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Bachelor of Music EducatiodNSTRUMENTALLicense

Fall 2011
Musicianship
Course Course Title Credits | Completed
Number
MU151 Music Theory Fundamentals 2
MU153 Sight-singing/Dictation/Aural Skills 1
MU157 Class Piano 1
MU164 18h Century Harmony 3
MU158 Class Piano 1
MU263 Chromatic Harmony 3
MU257 Class Piano 1
MU264 20h Century Compositional Techniques 3
MU258 Class Piano 1
MU320 World Music 3
MU331 History of Music 1 3
MU332 History of Music 2 3
MU362 Instrumental Arranging 1
MU249 Diction: English/Italian/Latin 1
MU354 Form and Analysis 2
MU246 Instrumental Conducting Techniques 1
MU282 Methods of Teaching Strings 1
MU283 Methods of Teaching Brass 1
MU284 Methods of Teaching Woodwinds 1
MU285 Methods of Teaching Percussion 1
MU286 Methods of Teaching Voice 1
MU462 Teaching Instrumental Music and Lab 4
MU463 Teaching Elementary Music and Lab 4
Performance

Course Number | Course Title Credits | Completed
MU21X M Applied Lessons: Primary 4
MU41X M Applied Lessons: Primary 4
(Secondary) (The student earns credit in two of

the following depending on primary 4

performance area)
MU217 Applied Lessons: Sec. Voigest or pno (2)
MU21X min _ _ (2)
MU215 ﬁj[:r))plled Lessons: Sec. Instét, pno, voice )

Applied Lessons: Sec. Pianaice mijr)
MU2XX Large Enemble (Primary) 4
MU4XX Large Ensemble (Primary) 3+
MU2XX Large Ensemble (Secondary) 4
MU2XX Chamber Ensemble 2
MU480 Partial Recital 1

*Large ensembles are University Singers, Concert Choir, Symphonic Band, and Orchestra (whenajicktipyioass,
or harp is the primary instrument).

19



Professional Education

Bachelor of Music EducatiodNSTRUMENTALLicense

Fall 2011

Course Course Title Credits | Completed
Number
ED100 Teaching as a Career 1
ED243 Introduction to Education 2
ED244 Introduction to Education Practicum 1
ED343 Educational Psychology 3
ED345 Psychology of the Exceptional Child 3
ED462 Education Orientation Internship 1
ED264 Foundation Classroom Mgmt 2
ED265 Technology for Teachers 1
ED311 Fundamentals ofTeaching ELL 1
ED368 Teaching Reading in the&secondary 3
Content Areas
ED309 Evaluation Techniques 3
1IS199 Diversity in Education Interterm 3
ED450 Student Teaching in the Elementary 6
and/or Middle Level
ED460 Secondary and/or Middle Level Metids 3
ED470 Student Teaching in the Secondary or
Middle Level 6
Supporting Coursework
Course Number | Course Title Credits | Completed
PY111 General Psychology 3
PY243 Human Development 3
CO115 Oral Communication 3
Recommendedf Phase Il Math Prof. is req.)
Course Number | Course Title Credits| Completed
MA142 Language of Math 3
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Musicianship

Music Minor, 18 hours

Course Number | Course Title Credits | Completed
MU151 Music Theory Fundamentals 2
MU153 Sight-singing/Dictation/Aural 1
Skills
MU157 Class Piano 1
MU164 18 Century Harmony 3
MU331 or History of Western Music | or
MU332 History of Western Music Il 3
Performance
Course Course Title Credits | Completed
Number
MU21X Applied Lessons: Primary 4
MU2XX Large Ensemble (Primary) 4

PASS Achievement Level | in primary performance area.
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PROJECTED COURSE OFFERINGS 202014

Fall Spring Fall Spring Fall Spring

Courses 2011 2012 | 2012 | 2013 2013 2014
MU 126 | Class Gitar lhr | X X X X
MU 127 | Class Piano (nemajor) lhr X X X
MU 157 | Class Piano lhr | X X X
MU 158 | Class Piano lhr X X X
MU 244 | InstrumentalConducting Tech. lhr X X X
MU246 | Choral Conducting Tech. 1hr X X
MU 257 | Class Piano lhr | X X X
MU 258 | Class Piano lhr X X X
MU 221 | Accompanying lhr X
MU 237 | Music Theatre/Opera Workshop | 1hr | X X X
MU 282 | Methods of Teaching Strings 1lhr X
MU 283 | Methods of Teaching Brass lhr X X
MU 284 | Methods of Teaching Woodwinds | 1hr X
MU 285 | Methods of Teaching Percussion | 1hr X
MU 286 | Methods of Teaching Voice lhr X
MU 287 | Methods of Teaching Guitar lhr X
MU 288 | Methods of Teaching Piano I, I, Il 1hr | | Il I I I Il
MU 109 | Jazz History in America 3hrs X X X
MU 120 | Understanding Music 3hrs | X X X X X X
MU 151 | Music Theory Fundamentals 2hrs | Ls111H X X
MU 153 | Sightsinging/Dict./Aural Skills lhr | Ls111H X X
MU 164 | 18th Century Harmony 3hrs X X X
MU 263 | Chromatic Harmony 3hrs | X X X
MU 264 | 20th Century Comp. Tech. 3hrs X X X
MU249 | Vocal Diction: English/Lat/Ital lhr X X
MU349 | Vocal Diction: German/French lhr X
MU 320 | World Music 3hrs X X X
MU 331 | History of Music | 3hrs X X
MU 332 | History of Music Il 3hrs X X X
MU 352 | Piano Reprtoire 2hrs X X
MU 354 | Form and Analysis 2hrs X X
MU 362 | Instrumental Aranging lhr X X X
MU 461 | Teaching ChoraMusic 4dhrs X X
MU 462 | Teaching Instrumental Music dhrs | X X
MU 463 | Teaching Elementary Gen. Music | 4hrs X X X

All Applied Lessons and All Ensembles are offered every semester.
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BAKER

UNIVERSITY

Department of Music

THE ACHIEVEMENT LEV ELS

1858

The Achievement Level represents the competency in spirtoire and technique that a Musiajbt
should be able to demonstrate as a result of his/her applied lesson study.

Achievement level requirements for each area of study have been detebyithe faculty. Each level
correlates to a year of collegiate private lesson study at the freshman, sophomore, junior, and senior year.
Achievement Levelll must be attained before a Musicaldr may present a partial or full senior recital, and
any stident majoring in music must pass four levels of achievement prior to graduation.

Competency will be demonstrated through musicianship, style, interpretation, and technique. Achievemen
Levels will be adjudicated at the regularly scheduled jury exam. ti

Students may attempt an achievement level at the conclusion of the fall and spring semesters only at the
regularly scheduled jury exam time. If a student does not pass, he/she may attenthtragpjary exam
time at the conclusion of the followirgemester.

ACHIEVEMENT LEVELS INDEX

Achievement Levels in Brass Instruments Page®3 - 32
Achievement Levels in Euphonium Page®3 - 24
Achievement Levels in French Horn Page5 - 26
Achievement Levels in Trombone Page7 - 28
Achievement Levels in Trapet Page<9 - 30
Achievement Levels in Tuba Pages31- 32
Achievement Levels in Guitar Page33-34
Achievement Levels in Percussion Pages35 - 38
Achievement Levels in Piano Pages39 - 41
AchievementLevels in Strigs Paged2 - 45
Achievement Levelsi Voice Paged6 - 49
Achievenent Levels in Woodwinds Page$0- 56
Piaro Proficiency Information Page$7 - 58
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ACHIEVEMENT LEVELS IN EUPHONIUM

ACHIEVEMENT LEVEL |
a. The student will play the Chroma Scale, Concert #at, two octaves, slurred and singéengued,
eighth notes, quarter note = m.m. 120.
b. The student will play four major scales, all major scales, sdlégtmembers of the Jury, two
octaves in practical range, slurraad single tongued, eighth notes, quarter note = m.m1420
c. The student will perform from complete methods and studiesmisidifficulty and scope such as:
Arban:Famous Methogded. Randall and Mantia, (C. Fischer)
Clarke:Technical Studiegd. Gordon, (C. Fischer)
ParesPares ScaleqdRubank)
RemmingtonWarmup Studies(Accura Music)
SchlossbergDaily Drills and Technical Studieg¢M. Baron)
d. The student will perform solos of similar difficulty and scope such as:
Barat:Andante & Allegra (C. Fischer)
Capuzzi:Andante & Rondo(Hinrichsen)
CowellTom Bi nk|(Brgséep Tune
Ostrander (ed.)Concert Aloum(C. Fischer)
Voxman (ed.)Concert and Contest Collectip(Rubank)

ACHIEVEMENT LEVEL Il
a. The studenwill perform four minor scales, selected by memberthefJury, from all natural and
melodic minor scales, slurred and tongued, two octaves in @lactigye, eighth notes, quarter
notes = m.m. 12044.
b. The student will péorm from complete Methods and Studies of similar difficulty and scope such as:
Blume: 36 Studies, volumk, (C. Fischer)
Mueller: Technical Studiesrolumes 1 & 2, (C. Fischer)
Tyrell: 40 Progressive Studie@Boosey and Hawkes)
Voxman:Seleted Studies for TrombonéRubank)
c. The student will perform solos of similar difficulty and scope such as:
GaubertCantabile et Scherzett¢C. Fischer)
Pryor: Annie Laurie (Ludwig)
Pryor:Blue Bells of ScotlandC. Fischer)
Simon:Willow Echoes(C. Fischer)
Voxman (ed.)Contest and Concert Collectip(Rubank)

ACHIEVEMENT LEVEL IlI
a. The student will perform four Arpeggios, selected by members of the Jury, frbtajat, Minor-seventh,
and Dominantseventh arpegg&two octaves in practical range, tongued slndred, eighth notes, quarter
note = m.m. 124.44.
b. The student will perform studies and etudes of similar difficulty and scope such as:
Blume: 36 Studies, volume 2C. Fischer)
Bordogni:Melodious Etudes, volumes 2 &tBanscribed by Rochut, (C. Fischer)
Kopprasch60 Selected StudiglC. Fischer
c. The student will perform solos of similar difficulty and scope such as:
Hartley: Sonata EuphonicgPresser)
Bach, V.:Hungarian MelodiegPP Music)
JacobFantasig (Boosey & Hawkes)
Pryor: Thoughts of LovgC. Fischer
SaintSaensMorceau de concer{Shawnee)
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(Euphonium, continued)

ACHIEVEMENT LEVEL IV
a. The student will perform stuels and etudes of similar difficulty and scope such as:

b.

Bordogni:Melodious Etudes, Volume Banscribed by Rochut (C. Fischer)
Harris: Advanced Daily Studig€. Colin)

Gordon:30 Velocity StudiegC. Fischer)

The student will perform solos in a SenRecital of difficulty and scope such as:
Bellstedt:Napoli, (Southern)

CrestonFantasy,(Schirmer)

David: Concerting (C. Fischer)

Guilmant:Morceau symphoniquéWarner Bros.)

Hartley: Sonata EuphonicgPresser)

Bach, V.:Hungarian MelodieqPP Music)

Pryor: Thoughts of LovgC. Fischer)

SaintSaensMorceau de concer{Shawnee)

Mantia: All Those Endearing Young CharifWhaling)
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ACHIEVEMENT LEVELS IN FRENCH HORN

ACHIEVEMENT LEV EL I

Achievement Level | is a study of the fundamental principles of tone production, technique, articulation,
phrasing, intonation, rhythmic subdivision, and embouchure development (or correction). Emphasis will be
given to technical studies, musicaliées, and scale practice.

a. The student will perform the Chromatic Scale, ConceftaB two octaves, slwed and single tongued,
eighth notes, quarter note = m.m. 120.

b. The student will perform four scales chosen by members of the jury fromjal sgaks, two octaves
tonguedup and slurred down in eighth notes at a tempo of quarter=mriviEt@orization is not
required.

c. Students will perform from some or all of the following etude and method books:
Pares:Pares Scale Studig@-ischer)
PottagHovey: Method for French Horn, Book 2Belwin)
Kopprasch60 Studies book, IInternational)
Pottag:Orchestral Excerpts Book {Belwin)
d. The student will perform one or more solos from the following list:
Kaufmann:12 Solos(Fischer)
Glazowov: Reverie (Belwin)
Gliere:Intermezzp(Belwin)
Mozart: Concerto No. 3(Schirmer)

ACHIEVEMENT LEVEL Il
a. The student will perform 4 scales chosen by members of the Jury from all minor staltsiral and
melodicminor scales, slurred and torgglj two octaves in practical range, eighth notes, quarter note =
m.m. 120144
b. The student will perform from some or all of the following etude and method books:
Kopprasch60 Studies book, ZInternational)
Kling: 40 Studies(International)
Chamiers:Orchestral Excerpts Books4, (International)
c. The student will perform one or more solos from the following list:
F. Strauss€Concertq (Schirmer)
BeethovenSonata (CundyBettony)
Heiden:Sonata (Associated)

ACHIEVEMENT LEVEL Il
a. The student will perform 4 arpeggios chosen by members of thédomall major, minorseventh, and
dominantseventh arpeggios, two octaves in practical range, tongued and slurred, quarter note =
m.m. 100120
b. Thestudent will perform from some or all of the following etude and method books:
Bitsch: 12 Etudes(Leduc)
Belloli: 8 Etudes (International)
Gallay: 12 Low Horn EtudeqInternational)
ChambersStrauss Orchestral Excerpt@nternational)
c. The sudent will perform one or more solos from the following list:
R. StraussConcerto No. 1(International)
Hindemith:Sonata for Horn and PiangSchott)
Haydn:Concerto No. 1(CundyBettony)
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(French Horn, continued)

ACHIEVEMENT LEVEL IV

a. The student will perform from some or all of the following etude and method books:
Chaynes15 Etudes(Leduc)
Gallay:12 Grand CapriceqInternational)
Weber:12 Etudes(Leduc)

b. The student will perform one or mesolos from the following list in a Senior Recital:
Gliere: Concerto,(International)
Jacob:Concerto,(Galaxy)
A contemporary solo written within the last 20 years from present date.
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ACHIEVE MENT LEVELS IN TROMBONE

ACHIEVEMENT LEVEL |
a. The student will perform the chromatic scale, concdidtBtwo octaves, slurred and single tongued,
eighth notes, quarter note = m.m.120.
b. The student will perform four major Scales, selebtechembers of the Jury, from all major
scales, two octaves in practical range, slurred and single tongued, eighth notes, quarter note = m.m.
120-144.
c. The student will perform from the complete methods ariestwf similar difficulty andcope such as:
Arban:Famous Methodgd. Randall and Mantia, (C. Fischer)
Lafosse Methode complete, 3 volumes, (A. Leduc)
ParesPares ScalegRubank)
RemmingtonWarmup Studies(Accura Music)
SchlossbergDaily Drills and Tetnical Studies(M. Baron)
d. The student will perform solos of similar difficulty and scope such as:
Baker (ed.)Master Solos(H. Leonard)
Barat:Andante & Allegro (C. Fischer)
Ostrander (ed.)Concert Album(C. Fischer)
Voxman gd.):Concert and Contest Collectip(Rubank)

ACHIEVEMENT LEVEL Il
a. The student will perform four minor scales, from all natural and melodic minor, sedéesed by
members of the Jurglurred and tongued, two octaves in practical rangbtleigptes, quarter note=m.m.
120144
b. The student will perform from the complete methods and studies of similar difficulty and scope such as
Blume: 36 Studies, vol.,1C. Fischer)
Gower and VoxmanRubank Advanced Methaelyols, (Rubank)
Tyrell: 40 Progressive StudigBoosey and Hawkes)
Voxman: Selected Studies for TrombgigRubank)
c. The student will perform solos of similar difficulty and scope such as:
Gaubert: Cantabile et Scherzett(C. Fischer)
Pryor. Annie Laurig (Ludwig)
Smith(ed.):Solos for the Trombone Playé6chirmer)
Voxman (ed): Contest and Concert CollectipfRubank)
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(Trombone, continued)

ACHIEVEMENT LEVEL IlI
a. The student will perforno@ir arpeggios, selected by members of the Jury, from all major,senenth,
and dominanseventh arpeggipsvo octaves in practical range, tongued and slurred, eighth notes,
guarter note, m.m. 12044
b. The student will perform fro studies and etudes of similar difficulty and scope such as:
Blazevich: Sequenceginternational)
Blume: 36 Studies, vol. ZC. Fischer)
Bordongni: Melodious Etudes, vols. 2 & 8anscribed by Rochut, (C. Fischer)
Koppragh: 60 Selected Studig€. Fischer)
Maxted: 20 Studies for Tenor Trombagr{Boosey & Hawkes)
c. The student will perform solos of similar difficulty and scope such as:
Bloch: Symphony(Broude Bros.)
Creston: Fantasy (Schirmer)
Guilmant:Morceau symphoniquéNarner Bros.)
Jacob: Concertq (Galaxy)
Pryor: Thoughts of LovgC. Fischer)
RachmaninoffVocalise(International)
SaintSaens:Cavatine,(Durand)
Stevens:Sonata (Southern)

ACHIEVEMENT LEVEL IV

a. The student will perform from studies and etudes of similar difficulty and scope such as:
Blazevich: SequencegInternational)
Blume: 36 Studies, vol. ZC. Fischer)
Bordongni: Melodious Etudesjols. 2 & 3 transcribed by Rochut, (C. Fischer)
Kopprasch: 60 Selected StudiéS. Fischer)
Maxted: 20 Studies for Tenor TrombgnéBoosey & Hawkes)
OstranderDoublevalve Bass Trombone Low Tone Studi&sColin)

b. The student will prform solos in a senior recital of difficulty and scope such as:
Bloch: Symphony(Broude Bros.)
Creston: Fantasy (Schirmer)
Hindemith: Sonate (Schott)
Gaubert: Morceau symphonique(International)
David: Concertino, (C. Fischer)
Rimsky-Korsakov: Concerto (Boosey & Hawkes)
SaintSaens:Cavatine,(Durand)
Stevens:Sonata (Southern)
Tomasi: Concerto (Leduc)
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ACHIEVEMENT LEVELS IN TRUMPET

ACHIEVEMENT LEVEL |
a. The student will perform the Chromatic Scale, ConceitaB two octaves, slurred and single
tongued, eighth notes, quarter note = m.m. 120
b. The student will perform 4 scales chosen by members of the Jury from among all the Major Scales, twi
octaves in practical range, slurred and single tongued, eighth notes, quarter note = ri4d. 120
c. The student may perform from among the following methods and studies:
student will perform at least one solo such as the following:
Arban: Complete Conservatory Methoel]. Goldman and Smith, (C. Fischer)
Clarke:Technical StudiegC. Fischer)
Hering: 32 Etudes(C. Fischer)
ParesScales(Rubank)
ScholssbergDaily Drill and Technical StudiegM. Baron)
The ArdersonTr ump et er @awintMilld) | aby ,
Balay: Petite Piece ConcertantéBelwin-Mills)
Bozza:Bandinage(A. Leduc)
Corelli: Prelude and Minuetarr. Powell, (Southern)
Fitzgerald:English Suite(Presser)
Ropartz:Andarte et Allegro(Southern)
Wastall (ed.)First Repertoire Pieces for Trump¢Bossey & Hawks)
Voxman (ed.)Concert & Contest CollectiorfRubank)

ACHIEVEMENT LEVEL Il
a. The student will perform four scales chosen by members of thisQlurgmong all the minor scales, all
harmonic, natural, and melodic minor scales, slurred and tongued, two octaves in practical range, eigt
notes, quarter note = m.m 12@4
b. The student may perform from among the following methodsstudies:
Bordogni:24 Vocalisestrans. Porret (transposition), (A. Leduc)
Bousquet36 Celebrated Studiesd. Goldman, (C. Fisher)
Goldman:Practical Studies(C. Fisher)
Hering: 32 Etudes(C. Fisher)
c. The student will péorm at least one solo such as the following:
Delmas:Choral et variations(Billaudot)
Geodicke:Concert Etude(Belwin-Mills)
Handel:Aria con Variazioniarr. Fitzgerald, (BelwixMills)
HovhanessPrayer of Saint GregorySouthen)
PersichettiThe Hollow Men(Presser)
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(Trumpet, continued)

ACHIEVEMENT LEVEL 1l
a. The student will perform 4 Major and Minor (melodic) scales in 3rds, selected by members of the Jury
from all keys, (two octaves for scales beung with low G through low Bb, and one octave for the rest)
slurred in 16th notes at a tempo of quarter = m.m. 60. Memorization is not required.
b. The student may perform from among the following complete methods and studies:
N. Bizet:12 Grandes etdes de perfectionneme(. Leduc)
Brandt:34 Studies and 24 Last Studied, Vacchiano, (BelwiMills)
Charlier:Etudes transcendantg®. Leduc)
SchlossbergTechnical Drills and Studige¢M. Baron)
Smith: Top Tones(C. Fischer)
c. The student will perform at least one solo such as the following:
Arban:Carnival of Venice(C. Fischer)
Arnold: Concerto,(Faber)
L. Mozart:Concerto in Ded. Thilde, (Billaudot)
TelemannConcerto in D{Musica Raa)
Tomasi:Concerto,(A. Leduc)

ACHIEVEMENT LEVEL IV
a. The student may perform from among the following methods and studies:
N. Bizet:12 Grandes etudes de perfectionnem@tLeduc)
Brandt:34 Studies and 24 Last Studied. Vacchiano, (BelwiMills)
Charlier:Etudes transcendantg®\. Leduc)
SchlossbergTechnical Drills and StudiegM. Baron)
Smith: Top Tones(C. Fischer)
b. The student will perform solos such as the following in a SenwtaRe
Arutunian:Concerto,(International)
Block: Proclamation,(Broude Bros.)
Bozza:RustiquesandCaprice,(A. Leduc)
Haydn:Concerto in Ebed. Robbind.andon and Tarr (Universal Edition)
Hindemith: Sonate(Schott)
Honegger:Intrada, (Salabert)
Hummel:Concertoed. Stein, (Musica Rara)
Kennan:Sonata(Warner Bros.)
Molter: Concerto No. 1 in D{Musica Rara)
Neruda:Concerto in Eflat, ed. Hickman, (Musica Rara)
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ACHIEVEMENT LEVELS IN TUBA

ACHIEVEMENT LEVEL |

a.

b.

The student will perform the chromatic scale, concdi@tBtwo octaves, slurred and single tongued,
eighth notes, quarter note = m.m.120.

The student will perform four major scales, selected by members offfhé&dm all major scaleswo
octaves in practical range, slurred and single tongued, eighth notes, quarter note = ri4d. 120
The student will perform from the complete methods and studies of similar difficulty andsachzes:

Arban: Arban-Bell Method (C. Colin)
Bell: Complete Methad(C. Colin)
ParesPares ScaleqRubank)
SchlossbergDaily Drills and Technical Studieg¢M. Baron)
The student will perform solos of similar difficulty and scope such as:
Benson:Arioso, (Belwin)
Fletcher:Tuba Solos(Chester)
Ostrander (ed.)XConcert Album(C. Fischer)
Voxman (ed.)Concert and Contest CollectipRubank)

ACHIEVEMENT LEVEL I

a.

The student will perform four minor scales, selected by members of th&aurg)l natural and
melodic Mnor scales, slurred and tongued, two octaves in practical range, eighth notes, quarter note =
m.m. 120144
The student will perform from the complete methods and studies of similar difficulty and scops: such
Bordogni:43 Bell Canto Studiesrans. Roberts, (R. King)
Conconelegato Etudesed. Shoemaker, (C. Fischer)
EndersenSupplementary Studieggrubank)
Uber: 25 Early Studies(Southern)
The student will perform solos of similar difficultycascope such as:
BensonHelix, (C. Fischer)
HaddadSuite (Shawnee)
Jacob:Six Little Tuba PiecegEmerson Ed.)

ACHIEVEMENT LEVEL |lI

a.

The student will perform four arpeggios, selectadémbers of the Jury, from all Major, Mirseventh, and
Dominantseventh arpeggios, two octaves in practical range, tongued and slurred, eighth notes, quarter r
=m.m. 120144
The student will perform from studies and etudes of similar difficulty and scope such as:

Fink: Studies in Legat(C. Fischer)

Kopprasch60 Selected StudiefC. Fischer)

Kuehn:28 Advanced StudigéSouthern)

Kuehn:60 Musical StudiegSouthern)
The student will perform solos of similar difficulty and scope such as:

JacobBagatelles(Emerson Ed.)

JacobTuba Suite(Boosey & Hawkes)

SalzedoSonatgChester)

Vaughn Williams:Concerto,(Oxford)

Vaughn Williams:6 Studies in English Folksonffalaxy)
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(Tuba, continued)

White: Sonata (Ludwig)

Wilder: Sonata (Mentor)

Wilder: Sute No. 1, Klargun)

David: Concerting (C. Fischer)
Guilmant:Morceau symphoniquéWarner Bros.)
Hartley. Sonata EuphonicgPresser)
JacobFantasig (Boosey & Hawkes)
Pryer:Thoughts of LovygC. Fischer)

ACHIEVEMENT LEVEL IV

a. The student wilperform from studies and etudes of similar difficulty and scope such as:
Blazhevich:70 Studies(R. King)
Kopprasch60 Selected StudiglC. Fischer)
Kuehn:28 Advanced StudigéSouthern)
Kuehn:60 Musical StudiegSouthern)
Robinson:Advanceé Conditioning Studie@NVhaling)

b. The student will perform solos in a senior recital of difficulty and scope such as:
Bozza: concertino (Leduc)
Hindemith:Sonate (Schott)
CrestonFantasy,(Schirmer)
JacobBagatelles(Emerson Ed.)
JacobTuba Suite(Boosey & Hawkes)
SalzedoSonatg Chester)
Vaughn Williams:Concerto,(Oxford)
Vaughn Williams:6 Studies in English Folksonfalaxy)
David: Concerting (C. Fischer)
Guilmant Morceau §mphonique(Warner Bros.)
Hartley. Sonata Euphonica(Presser)
JacobFantasig (Boosey & Hawkes)
Pryer:Thoughts of LovgC. Fischer)
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ACHIEVEMENT LEVELS IN GUITAR

Achievement Level |

Technique: Scales

All major and melodieminor scales (Segovia edition) with ninehtdnand fingerings: m, mi. ma, am, ia, ali,
ami, imami, pi. The student will perform four of these scales in the circle of fifths order, in both triple and
duple rhythm.

Technique: Right and Left Hand Formulas
The student will perform selected formulagrfrlevels ® 3 fromKi t har ol ogus A Th
Techni cal Wor kout MByrRicardo Izlaola, Al | Guitarists

e Pa
0

Technique: Etudes
The student will perform two etudes from memory from selected etudes by Sor, Aguado, Carcassi, Giuliani
and Braver,

Repertoire: The student will perform one work from memory from pieces such as the following
Renaissance: Pavans by Milan

Baroque: Suite in D minor by de Visee

Classical: Minuets by Sor

Romantic: Preludes by Tarrega

20" Century: Preludes by Ponce

Achievement Level II

Technique: Scales

The student will perform two chromatic scales in both duple and triple rhythm from all major and melodic
minor scales with nine right hand fingerings. The student will perform 4 scales in circle of fifth order, in
both duple and triple rhythm. Six, three and %2 octave, chromatic scales: ascending eaech of the strings (o
to the twelfth fret) individually.

Technique: Right and Left Hand Formulas
The student will perform selected formulas from levéis4from Kitharologus

Technique: Etudes
The student will perform at least one etude from memory from selected etudes by Sor, Aguado, Carcassi,
Giuliani, Brower, and VillaLobos.

Repertoire: The student will perform at least one work from memory from pieces by cosrgpodeas the
following

Renaissance: Mudarra and Narvaez

Baroque: Weiss and Bach

Romantic: Tarrega

20" Century: Ponce, Villd.obos, and Brower
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(Guitar, continuef

Achievement Level Il

The student will perform either all flat keys or all sharp ka&ysnected in circle of fifths order in both duple
and triple rhythm all major and meloduginor scales with nine right hand fingerings. Six, 3 %2 octave
chromatic scales, ascending each of the strings (open to the twelfth fret) individually. Thewgiildent
perform four chromatic scales in both duple and triple rhythm.

Technique: Right and Left Hand Formulas
The student will perform selected formulas from levéls’ fromKitharologus

Technique: Etudes
The student will perform at least one etude froemory from selected etudes by Sor, Aguado, Coste,
Tarrega, Brower, Villdobos, and Carlevaro.

Repertoire: The student will perform at least one work from memory from pieces by composers such as the
following

Reniassance: Narvaez and Dowland

Baroque: Caperin and Bach

Classical: Sor and Giuliani

Romantic/Post Romantic: Tarrega and Torroba

20" Century: Ponce, Villd.obos, Brower, Carlevaro

Achievement Level IV

Technique: Etudes
The student will perform selected etudes by composers such as SorSagsteas, VilldLobos, Carlevaro,
and Dodgson.

Repertoire: The student will perform pieces by composers such as

Renaissance: Dowland

Baroque: Bach

Classical: Sor and Giuliani

Romantic/Post Romantic: Tarregam Torroba, Turina, Castelrliedesco

20" Century: Villa-Lobos, Brower, Carlevaro, Martin, Smith Brindle, Berkeley, Henze

35



ACHIEVEMENT LEVELS IN PERCUSSION

The literature list for percussion represents works that are appropriate for the Grade Levels required of wol
to be performed aach Achievement Level. This literature listepresentativeand although works to be
performed for Achievement Levels are nequiredto be from that list, the works performed must be of a
consistent level of difficulty with the works contained withinat literature list. The studio instructor will

clearly communicate to the student if a work being performed for an Achievement Level is appropriate for
the requirement of that Achievement Level. Furthermore, the Grade Levels required at each Acitievem
Level is theminimumdifficulty level required. It is possible to perform a more difficult Grade Level piece

for an Achievement Level if the student desires, but it is contingent upon the approval and discretion of the
instructor.

ACHIEVEMENT LEVEL |

Snare Drum:The student will perform The 7 Essential Snare Drum Rudiments incdps®o pen f or m
The student will perform one Grade Il or lll snare drum solo encompassing rudhstgteaechnique.

Mallets: The student will perform 4 major scakesbe selected at random from the jury (2 octaves ascending
and descending). A Th-mallstGraded ortll etude.| | perform one
Timpani The student will perform oned@um Grade Il or Il etude. The student will demonstrate changing
pitch, ather within context of the solo performed or via an excerpt from another selection.

ACHIEVEMENT LEVEL Il

Mallets: The student will perform 4 natural minor scales to be selected at random from the jury (2 octaves
ascending and de swileperibimmome)GradeA or Tlioemaket madnea dr vibraphone
solo/etude.

Timpani: The student will perform one 3 ordium Grade Ill etude, taking tuning intervals of drums from

one pitch only.

Multiple Percussion SetupThe student will perform anGrade Il multiplepercussion solo or notatetium

set piece.

Drum Set: The student will demonstrate knowledge of basic drumming styles by performing rock (including
fills) and jazz beats.

ACHIEVEMENT LEVEL Il

Snare Drum: The student will perform on@rade Ill or IV+ concerstyle snare drum solo/etude.

Mallets: The student will perform one Grade Il or IV+ xylophone rag-ondlet etude/sonata.

Orchestral Section Percussion & Timparihe student will perform one orchestral excerpt each on taang|
crash cymbals, tambourine and timpani.

Drum set: The student will demonstrate continued knowledge of drumming styles by performing brush
technique and fALatino Styl es.

ACHIEVEMENT LEVEL IV

Snare Drum:The student will perform one Grade IV+ snare dsuite or substantial etude which
encompasses rudimental and/or consgjte techniques.

Mallets: The student will perform one Grade IV+ fenmallet marimba solo demonstrating proficiency with
mal |l et independence. A Th exylephanaragrotnallet etute/spnata. f or m
Timpani: The student will perform one Grade IV+d4um timpani solo with multiple pitch changes.

Multiple Percussion Setuplhe student will perform one Grade IV+ multigdercussion or notatedrum

set piece.
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(Percussion, continued)

The performance of a Senior Recital constitutes Level IV and will be evaluated by the faculty of the

depart ment

of musi c. The recital mu st

B.A. or B.M.E. degree with aecentration in percussion performance.

LITERATURE

recei ve

(performed works are noéquiredto be from this list, but must be representative of these examples)

Composer
SNARE DRUM

ALBRIGHT
BENSON

BLACK/FELDSTEIN

CIRONE
DELECLUSE
FIRTH
FREYTAG
GAUTHREAUX
JURRENS
LARSON
LARSON
MCCORMICK
PRATT
WANAMAKER
WILCOXON
2-MALLET
BACH

BOO
BREUER
CHOPIN
GOLDENBERG
GOMEZ
GREEN
JOHNSON
KREISLER
MAYAZUMI
MCMILLAN
METZGER
SPEARS
TANNER
UKENA
WHALEY
YARDLEY
4-MALLET
ABE

BOBO

Work Grade: I Il

Contemporanstudies for the Snare Drum
Three Dances for Solo Snare Drum

Al fredés Drum Met hod Book IX (Solo

Portraits In Rhythm

any Etudes

The Solo Snare Drummer (any etudes)

The Rudimental Cookbook X X

American Suite for Unaccompanied Snare Drum

Mar ki ment sABouncing X

Progressive Studies for Snare Drum X

Artistic Studies for Snare Drum X

Solo Suite for Snare Drum

14 Modern Contest Solos X
Rudimental Contest Solos

Modern Rudi ment al Swing SolosAX50

any Sonatas/Partitas/Concerto transcriptions

Night Music Suite X

any xylophone rags X
any Etudes/Nocturnes transcriptions

etudes from AModern School 0
Anasazi

any xylophone rags

Dill Pickles

any Violin works transcriptions

Concertino for Xylophone

Masterpieces (marimba transcriptions of Bach, Handel, Telemann, &c.)
Double East X
Caccia CaperAMalletri x X
Sonata for Marimba

The Tempest

X X X

Fundamental Studies for Matk (classical transcriptions) X X
Jumping Beans (from the sky) X
Frogs

Rhyt hmi ¢ JvaFobralnsay a AT

37

V+

~—

XXX X X0» XX

x

X X X X X X X X

X X



(Percussiongontinued)

Composer
BRIGGS

CRAWFORD
CRESTON
DEGASTYNE
DEANE
FROCK
GIPSON
GIPSON
GOMEZ
GWIN
HOVHANESS
LARSON
HUEGSEN
MASLANKA
MAXEY
MIKI
MOLENHOF
MOLINARE
MUSSER
O6 MEARA
PETERS
PETERS
PETERS
PETERS
RILEY
SCHMITT
SKOOG
STOUT
SMADBECK
SWIFT
TANAKA
ZIVKOVIC
ZYSKOWSKI
ZYSKOWSKI
TIMPANI
BECK
BECK
CAHN
CAMPBELL
CARROLL
DAVILA
FIRTH
GOODMAN
HOCHRAINER
KAISER
MANCINI
PETERS
SHINER
RIDOUT
RILEY
SCHINSTINE

Work

Pastoral Music

From The Edge of
Concertino

Menuet Tres Antique

Etude For A Quiet Hall

Mexican Variations

Prayer

Monograph IV

Etude in DmAMari mba

The True Lover6s
Fantasy on Japanese Woodprints
Suite Mexicana

Trilogy

My Lady White

Amazing Grace (arrangement)
Time for Marimba

Vibe Songs

Chiu, Chiu

any Etudes

Tune for Mary O.

Fundamental Method for Mallets (Studies)

Fundamental Solos for Mallets

Sea Refractions

Tear dr o pAdté Yhe Rdino w
Elegy for Alpha

Ghanaia

Water and Fire

Two Mexican Dances

Rhythm SongAEtude

Four Scenes from a Gorge

Two Movemats for Marimba
Funny Marimba, Book 1

Memor yds GIlimpse
Classic Suite

Al pine SlideACross
SonataAThree MovementsAThree
Raga #1ASix Concert

Blue Hammers

Bri osoAMi steriosoAPesanteAVariXti

El Gran Tamblor
The Solo Timpanist (any Etudes)
Introduction and Allegro

Etudes for Timpani
Symplegades
Suite for Timpani
Fundamental Solos for Timpani
Declaration, Song and Dance
Sonatina for Timpani
A Delivering

Academi c Ep ibDsaondceePFraensfdaerne ASEKnat a
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Ma rXc h

Pi eces

FI amenca
Far ewel

X X X

X

Rondo

FrameAGhost

des

ns

V+
X
R
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
X
Epi s&
X
X
o]
X
X
X
X
X
X
X
X
X
X
No.



(Percussion, continued)

Composer Work Grade: I m v+
WOLLENHAUPT The Storm X

WUEBOLD Fantasy for Timpani and Piano X

MULTI -PERC. SETUP / NOTATED DRUM SET

BECK Istra X

BROUWER Variantes X
BURNS/FELDSTEIN Advanced Percussion Solos, Book 1 X

CAMPBELL Engine RoomATor k X
D6ANGELO Toccata X

DAVIS Spanish Dance X

EYLER Tricasburine X

GADD Variations on fiCrazy ArmyoAThe Solko
GAETANO Multiple Episode No. 1 X
FELDMAN The King of Denmark X
GLASSOCK Motion X
HOLLINDEN Cold PressedASix I deasASurface TeNXsi on
HOULIFF Sambaly X
KOPETZKI Canned Heat X

KRAFT French SuiteAEnglish SuiteAMorrisXDanc:e
LINCOLN Fantasy for DrumsAMoods for InterXctior
MANCINI Latin Journey X
MCCLAREN Piece No. 1 X

PAYSON Contemporary CosaranteASlavic DX

RILEY Collinearentpancer ARe X
ROACH The Drum Also Waltzes X
ROGERS Flitation X

SNIDER Rondo for Drumset X

SPEARS A Graphic PortraitAlntroducXtuion and FI
TAGAWA Inspirations Diabolique X
MILHAUD Concerto for Percussion X

WARD Sleight of Hand X
WILLIAMS Sonata for Percussion Solo X
ZAPPA The Black Page X
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ACHIEVEMENT LEVELS IN PIANO

Statement of Keyboard Competency

Through the dlfillment of the following requirements, it is expected that the graduate will have developed
such keyboard proficiency, musicianship and artistic skill as to meet the standards for acceptance for
graduate study in a degree program consistent with trergnadluate major.

ACHIEVEMENT LEVELS FOR B.A. (MUSIC) AND B.M.E. STUDENTS
WITH PIANO AS THEIR PRIMARY INSTRUMENT

Performance Requirement for Achievement Level 1
Perform by memory one solo work of approximately five (5) minutes duration. The solo rtakgbdrom
any musical style period.

Technical Requirement for Achievement Level 1

The student is responsible for learning all Major plus all Harmonic Minor scales, 4 octaves, hands together
sixteenthnote rhythm, M.M. 92 to the quarter. The student pelform fourscalesselected by the jury
members at the time at which Achievement Level | is attempted.

Students must also define musical terms associated with all works studied and provide basic biographical
information about the composers of all woskgdied throughout the semester in which Achievement Level |
is attempted.

Piano Achievement LEVEL I:
The successful student will achieve the minimum competency through the study of works comparable to th
following:

1 Bach,J.S. Two and/or ThreePart Inventions

1 Barték Children's Pieces

1 Beethoven German DancesSonatas, Op. 49, nos. 1 and 2
1 Clementi Sonatinas

1 Chopin Preludes Op. 28, Nos. 4, 6, 7, 9, 14, 15, 20
1 Grieg Lyric Pieces, Op. 12 and 43

1 Haydn Sonata in C Major (Hob XVI/35)

1 Kabalevsky Sonaina in C, Op. 13, no. 1

1 Kuhlau Sonatinas

1 Mozart Sonata in C Major, K. 545

1 Schumann Kinderszenen

Performance Requirement for Achievement Level Il
Perform by memory one movement of a sonata (Classical) or one Romantic selection and one selection fre
the Baroque or 20 Century.

Technical Requirement for Achievement Level Il

All Major plus all Minor arpeggios in root position, 4 octaves, eigtdte rhythm, M.M. 80 to the quarter.
The student will perfornfour arpeggioselected by the jury members la¢ time at which Achievement
Level Il is attempted.
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(Piano, continued)

Students must also define musical terms associated with all works studied and provide detailed biographic
information about the composers of all works studied throughout the semestech Achievement Level

Il is attempted.Students planning to present a Junior Recital must pass Achievement Level Il and

must receive the instructor's consent prior to the instructor scheduling the recital.

Piano Achievement LEVEL II:
The successfistudent will achieve the minimum competency through the study of works comparable to the
following:

i Bach,J.S. ThreePart Inventions
French Suites

1 Beethoven Sonatas, Op. 79; Op. 14, nos. 1 and 2;
Op. 10, nos. 1 and 2

1 Brahms selectedKlavierstickegPiano Pieces)

1 Chopin Preludes Op. 28, Nos. 1, 22

Nocturne, Op. 15, no. 3
Polonaise, Op. 26, No. 1

1 Debussy Children's Corner
Suite Bergamasque

1 Haydn Sonata in E Minor, Hob XVI1/34
Sonata in G Major, Hob XVI/27

1 Mozart Sonata in F Major, K. 332

I Mendelsohn Scherzo in B Minor, Op. 104

1 Prokofieff Visions Fugitives

1 Schubert Impromptu in AFlat, Op. 142

Performance Requirement for Achievement Level IlI
Perform by memory one sonata movement (Classical), one etude or character piece (Romantic), and one
selection from Baroque or 3Century.

Technical Requirement for Achievement Level Il

All Dominant and Diminished 7th arpeggios in root position, 4 octaves, engitéhrhythm, M.M. 72 to the
quarter. The student will perforfour arpeggioselected byhe jury members at the time at which
Achievement Level lll is attempted.

Students must also provide pertinent information regarding background and/or history of works studied ant
in-depth biographical and stylistic information on composers of all waukies! throughout the semester in
which Achievement Level lll is attempted.

Achievement Level Il must be passed prior to presenting a Senior Recital.
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Piano Achievement LEVEL llI:
The successful student will achieve the minimum competency througtutheof works comparable to the
following:

1 Bach, J.S. selected Preludes and Fugues (WTC)
Partitas and Toccatas

1 Beethoven Sonatas, Op. 13, 26, 27/1, 28, 22, 2/2, 78, 90
Op. 10, nos. 1 and 2

1 Brahms selectedKlaviersticke (Piano Pieces)

1 Chopin Etudes

Preludes Op. 28, No. 17
Polonaise, Op. 40, No. 1
Nocturnes

1 Debussy Preludes
Estampes
Suite Pour le Piano

1 Mozart Sonatas, K. 457, 331
Fantasia, K. 394

1 Prokofieff Sonata No. 2 in D Minor
Sonata No. 3 in A Minor

1 Schumann Fantasy Pieces

The Senior Recital program represents Achievement Level IV. In addition to MU415: Applied
Lessons, enrollment in MU480 (Partial) or MU490 (Full) Senior Recital is required.

Students must exhibit a thorough understanding of the composers and their stylisticseténientvorks
studied throughout the semester. A research document and program notes on all repertoire prepared for t
Senior Recital must be submitted in partial fulfillment of degree requirements.

Piano Achievement LEVEL 1V:

The successful studentiliachieve the minimum competency through the study of works comparable to the
following:
1 Bach, J. SEnglish Suites
Chromatic Fantasy and Fugue

1 BeethoverSonatas, Op. 31/1, 31/2, 31/3, 53, 57, 81a
1 Brahms Rhapsody, Op. 79, no. 1
Rhapsody, Op. 119, No. 4
1 Chopin Etudes
Ballades
Sonatas
1 Debussy Images
L'isle joyeuse
M Liszt Concert Etudes
Hungarian Rhapsodies
1 Mendelssohn Variations Sérieuses, Op. 54
1 Mozart Sonata in D Major, K. 584

Fantasia in C Minor, K. 396
Rondo in A Minor, K. 511
1 Prokofieff Sorata No. 7 in BFlat Major
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ACHIEVEMENT LEVELS IN STRINGS

ACHIEVEMENT LEVEL |
The student will demonstrate the fundamental principles of tone production, bowing, intonation, and his/he
musicianship by performing:
A. Four (4) tweoctave scales from the folving major scales: C, G, D, A, E, F, Bb, Eb, and Ab.
(The scales to be performed will be selected by the panel of instructors at the Jury.)
B. One etude assigned by instructor from Level | recommended etude list.
C. Two contrasting selections from Level | ezfoire list or comparable literature.

Students must also provide basic musical information about the composer, style of the composition, and
skills needed for the literature performed.

VIOLIN
Etudes and Repertoire such as:
Applebaumi’ OrchestralBowing Etudes Accolayi Concertos
Wolfharti 50 Melodious Etudes, Volume Ii Handeli Sonatas #2 & #3
Mazasi Etudes for Violin Mozarti Concerto in G
SittT 50 Daily Exercises Seitzi Concertos

VIOLA
Etudes and Repertoire such as:
Applebaumi Orchestra Bowing Etudes
Mazasi Etudes for Viola Telemanri Concerto
Mozarti Duos for Violin/Viola Corellii La Folia

CELLO
Etudes and Repertoire such as:
Alwin Schroedeii 180 Foundation Studies Bachi Arioso
SaintSaens The Swan VivaldiT Sonata #5

BASS

Simandli New Method for String Bass, Part |
Applebauni’ Orchestral Bowings Handeli Largo
SaintSaens LOEIl ephant Wagneri Die Meistersinger
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(Strings, continued)

ACHIEVEMENT LEVEL Il
The student will demonstrate improvent in his/her intonation, tone development, and a higher level of
bowing technique by performing:
A. Four(4) threeoctavescaledrom the following major scales: C, G, D, E, B, F, Bb, Eb, Ald a
Db. (The scaleto be performed will be selected by the pasfehstructors at the exam.)
B. One or two etudes assigned by instructor from Level Il recommended etude list.
C. Two or three contrasting selections from Level Il repertoire list or comparable literature.

Students must also provide basic musical informadioout the composer, style of the composition, and
skills needed for the literature performed.

VIOLIN
Etudes and Repertoire such as:
Applebaumi’ Best of Sevcjk/olume | & I Bachi Double Concerto
Kruetzeri Etudes for Violin Handeli Sonatas #1, 4% 5
Bachi Concertos in A & E Mozarti Concerto in D
Ten Have Allegro Brilliante Viotti T Concerto No. 23

VIOLA
Etudes and Repertoire such as:
Applebaumni’ Best of Sevcjk/olume | & I Primrosei Scales for Viola
Mazas Etudes(continued) Faurei Siciliene& After a Dream
Veracinii Sonata for Viola/Piano Mozarti Sonata in E minor
Rachmaninoft Vocalise

CELLO
A. Schroedei 180 Foundatin Studies Corellii Sonata in D Minor
Bachi Suites #1 & 2 Brahmsi Sonata in E Minor
Fauréi Elegie Debussyi Reverie
Goltermanri Concert #4

BASS

Simandli New Method for String Bass, Part 2 Hrabei 86 Etudes for String Bass, Volume |
Simandli Etudes(Back of Book) Fauréi Apres un Reve
MarcelloT any Sonata
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(Strings, contiued)

ACHIEVEMENT LEVEL 1l

The student will demonstrate further mastery of his/her stringed instrument by incorporating the skills
necessary for the Level Ill Scales, Etudes, and Literature by performing:

Two (2) threeoctave scaleselected by the pahof instructors at the exam from all Major Scales.
Two (2) threeoctave mino scales as assigned by the instructor.

One or two etudes assigned by the instructor from Level Il recommended etude list.

Three or four contrasting selections from Level Ifedoire list or comparable literature. The
selections need to represent a minimum of three historical time periods.

oCow>

Students must also providedepth musical information about the composer, style of the composition, and
skills needed for the literateiperformed.

Level lll Achievement must be passed prior to presenting a senior Recital.

VIOLIN
LEVEL Il - Etudes and Repertoire such as:
Sevciki Double Stop Studies Bartoki Duets for Violin
Mozarti Violin/Piano Sonatas Mozarti Concerto in A
Schuberti Violin/Piano Sonatas Kabelevskyi Violin Concerto

Beethoveni Spri ngo Sonat a \Vitali i Chaconne

VIOLA
LEVEL Il 7 IV Etudes and Repertoire such as:
Mazasi Etudes Speciales

Violist Guide to Orchestral Playing Corellii La Folia (Docta Ed)
Sevciki Bowing Etudes Handeli Concerto in D minor
Schubert Arpeggione Sonata Hindemithi Sonata

CELLO
Popper High School of Cello Playing Bachi Suites
Sonatas of Sammartini, Brahms, Beethoven, and Barber
Van Goens Scherzo Bruchi Kol Nidre
SaintSaeng Allegro Appassionato Haydni Concerto in C

BASS

Simandli 30 Studies for String Bass Pettrachii Simplified Higher Tech. for String Bass
Marcelloi any sonatas Vivaldi i any numbered sonata

Bachi Sonatain D
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(Strings, continued)

ACHIEVEMENT LEVEL IV

The student demonstrates continued development and artistry of technique, tone, and musicality by
performing four selections, three of which are from levednidl |V lists or comparable literature. The

selectons need to represent a minimum of four historical time periods. A research document on all
repertoire prepared for the Senior Recital must be submitted in partial fulfillment of degree requirements a:
well the preparation of program notes for the recital

VIOLIN
LEVEL IV - Etudes and Repertoire such as:
Violinist Guide to Orchestra Playing Volumebl

Rodei Caprices Beethovenr i Kr eut zer 06 Sonat a
Brahmsi Sonatas for Violin/Piano Hindemithi Sonata
Kreisleri Preludium and Allegro Bachi Partitas & Sonatas

Concertos Bruch, Barber, Beethoven, Mendelssohn, S&e¢ns, Tschaikowsky, etc.

VIOLA
Level llI'T IV Etudes and Repertoire such as:
Mazasi Etudes Speciales
Violist Guide to Orchestral Playing Corellii La Folia (Doctor Ed)
Sevciki Bowing Etudes Handeli Concerto in D minor
Schubert Arpeggione Sonata Hindemithi Sonata

CELLO
Leonard Rosed6s Cellists Guide to Orchestral Rep
Bachi Suites 5 & 6 Poppefi Hungarian Rhapsody
Valentinii Sonata Massenei Meditation
Dvoraki Concerto in D

BASS

Bachi any cello suite Koussevitzkyi Concerto
Saint Saeng Allegro Appassionata Dragonettii Concerto in A
Ecclesi Sonata in G Minor Telemani Concerto in G
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ACHIEVEMENT LEVELS IN VOICE

Performance: The perbrmance portion of each Achievement Level will take place during the
studentsdé Jury or Recital. Requirements for ea
consult with their primary vocal instructor for appropriate literature. Througbrpaathce, students will
demonstrate a working understanding of proper vocal technique, including the principles of posture, breath
management, and tone production. Students will demonstrate growth in artistry and voice through each
level. Students will @b be assessed on their foreign language skills, both pronunciation and comprehensic
of meaning. If either Ms. Ziegler or Dr. Potterton feels that the performance level does not meet the
standards of a college voice major, the student will have thetopggrto accomplish the same achievement
level the following semester. If the student fails again to pass the achievement level, Ms. Ziegler and Dr.
Potterton may recommend that the student choose another music track.

Song/Aria Requirements for Each Aclievement Level

Achievement Level OneAs part of your Jury performance, prepare at least one
piece in English and at least one piece in Italian.

Achievement Level TwoAs part of your Jury performance, prepare at least one
piece in English, at leashe in Italian, and either a French or German song or aria.

Achievement Level Thre&he student satisfies the performance portion of
Achievement Level Three through a Junior Recital. The recital can be shared with another
Junior and should be approxirat 20 minutes long and contain literature from various
historical periods and various languages. Please consult with your vocal instructor for specifi
requirements. Students performing a Junior Recital will not need to sing for Juries during the
semestein which they present their recital.

Achievement Level FourThe student satisfies the performance portion of
Achievement Level Four through a Senior Recital. The recital should be approximadély 35
minutes long and contain literature from varibistorical periods and various languages.
Please consult with your vocal instructor for specific requirements. Students performing a

Senior Recital will not need to sing for Juries during the semester in which they present their
recital.

VOICE Portfolio: In addition to the performance portion of each Achievement Level, students will turn in
their Student Portfolio. The Portfolio will be due to the vocal instructor during the last lesson time (not at
Juries) of the semester in which the student wisheatisfy each Achievement Level. The Portfolio will be

a work in progress culminating in a final Portfolio for graduation. Below is a list of requirements for the
Portfolio for each Achievement Level. Students should consult with their vocal insfiarcaory questions
related to content or presentation. By the time the student graduates, the Portfolio will represent four (or
more) years of work at Baker. Future employers may request your Portfolio when you interview so student
are encouraged to tageeat care in putting this document together. Part of your grade is determined by how
creatively and professionally you present your Portfolio. Students should use the entire year to prepare thi
document. Waiting till the last minute will result idegs than satisfactory Portfolio and will delay passing

of achievement levels. Both Ms. Ziegler and Dr. Potterton must sign off on this document before the stude
can proceed to the next level.
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(voice, cont.)
Achievement Level One:

Your portfolio shold include the following (does not need to be in this order):

1.
2.

3.
4.

8.

9.

Table of Contents

Most Current Resume (this will grow through your years at Baker. It is good to set up a
format for which you can easily add information as you have experiences).

A transcript(if available) or a list of music courses you have taken.

Philosophy of Education (applies to music education majors).

Music Coursewori major documents related to your music classes at Baker. Include any
formal papers or tests associated with each clasgart of this section, you will include

the written work for you applied lesson (see number 6). Also include any lesson plans the
you may have created as part of your education courses.

For each composeand poebf your solo literature mentioned aboweclude gbrief

biography for each (approximately?] doublespaced, typed, tRoint font pages).

Consult the Groves Dictionary online through our library. Do not rely on Wikipedia or
other sketchy website. Besides providing dates and composittonyhiacludesomeof

what follows. If you have not had theory or history, you may not be able to write
comprehensively about this your first year. Discuss what you can. As you progress at
Baker, your detail will expand. Be sure to cite all sourcesugeun preparing this

document. Ms. Ziegler and Dr. Potterton both have samples of these documents for your
perusal i f you are unclear about &ny asft
Manual for Writers of Term Papers, Theses, and Dissertatmm®rmatting questions.

a. Write about the stylistic characteristics of the historical period and relate them to
your interpretation of this song/aria. For example, if your piece was written during
the Baroque period, how does this dictate certain pedioce practices?

b. Perhaps include pertinent world events that occurred during the time the poet
and/or composer were alive. Do you think these world events may have affected
the way in which these individuals composed or wrote? Perhaps a personal event
such as a new love or lost love, lead to the writing of the poem. Perhaps a war or
other tragic event provides inspiration towards this composition.

c. Ifthe poet lived during a previous era from the composer, do you think the
composer f ol Irgmakident? he poet 6s o

d. Discuss the text and how the composer sets the text. What expressive techniques
does the composer use in setting the text? As part of your discussion, you may
wish to describe the sound or timbre of the accompaniment versus the voice,
texture, range, tessitura, dynamics, melodic contour (conjunct/disjunct,
chromatic/stepwise motion, active/stagnant), harmony (consonant/dissonant), key
relationships, and rhythms (regular/irregular, patterns or rhythmic instability). If
you discuss a moogyovide musical examples of how the composer creates that
mood. For example, if you describe the melody as beautiful, this does not inform
the reader of what makes the line beautiful. This is obviously your opinion, but
tell us how you see the composising musical techniques to express. Give
YOUR interpretation, not someone el se
only to enhance your fAargument . O

For each song or aria in a foreign language from your solo repertoire list, provide a literal
translaion as well as a-B line summary of the story (please provide the source of your
translation if not your own).

Please include programs for any performance from which you performed.

Academic and Musical Honorainy special awards that you may have received

10. Any press coverage (newspaper articles, etc.).
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11.Solo Repertoire Ligt A list of all solo literature studied at Baker thus far. If the piece
comes from a larger work, please indicate using the format below. Include the Composer
and his/her dates.

FormatExample:

Die Forelleby Franz Schubert (1791/828)
ATot al E cSaingobyesd-. Hamdel (2683.759)
12.Choral Repertoire Ligt A list of all choral literature studied at Baker thus far. Use the
format from above.
13. Achievement Level Documeritsas you passeach achievement level, you will receive a
letter from your applied teacher. Include these letters.
14.All Jury Sheets.
15. Junior/Senior Recital Program and Recording.
16. Summative Reflections: Include a reflection of your voice study at Baker so far. Include
reflection on some or all of the following:

a. What major breakthroughs do you think you have made?

b. What issues do you still struggle with that perhaps cause frustration at times?

c. What is the hardest song on your list of repertoire from the past year?

d. What arethe technical demands of this piece that challenge you?

e. How do you overcome those challenges?

f. Are there specific exercises that help you work on the technique needed to conque
these challenges?

g. What piece is the most fun to sing and why?

h. What informationfrom other classes has helped you be a better performer? For
example, cite a specific moment in a history or theory class (or a class outside
music) that-hapamekmdnani Aiafptour wunder st
are performing.

i. Include any othereflection that pertains to your voice study at Baker.

Achievement Level Two:
1. Same as Achievement Level One.
2. Include all of the Music Forum Feedback sheets to date.

a. Create a cover sheet that includes the following reflection:

b. How have the comments thaher students have given to you changed or stayed
the same over the year? Is there anything that keeps coming up on your feedback
sheets as something that you need to work on?

c. Do you find that you are able to provide deeper feedback for other singensras y
knowledge of the voice and artistry grow?

d. Provide brief feedback about Music Forums, both your experiences as a performer
and as an audience member.

3. Lab Assignment:
Listen to five different recordings of classical singers and provide the following
information:
Title of song or aria
Recording Artist
Accompanist/Conductor and Orchestra (if applicable)
Recording Label
Date and Where Recorded
Formad CD, LP, You Tube, DVD, etc.
What aspects of these recordings did you like and/or dislike?

@roaooT
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h. Did the performenccurately express the meaning of the text through vocal
infl ection and phrasing? I f you watc
expression match the text? Critique
4. The student may substitute #2 by attending arcaffipugprofessional vocal concert
(must be approved before attendance). Take notes at the concert assessing the performs
artistry as described above and write a short critique of the performance.

Achievement Level Three:
1. Same as Achievement Level Two.
2. Be sureo include reflection on you Junior Recital experience.
a. What was the best part about your recital experience?
b. What did not go quite as well as you had wished?
c. What were you least prepared for?
d. What it an overall good experience for you?

Achievement LeveFour:
3. Same as Achievement Level Three.
4. Be sure to include reflection on your Senior Recital experience.
a. What was the best part about your recital experience?
b. What did not go quite as well as you had wished?
c. What were you least prepared for?
d. Was it an ovall good experience for you?
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ACHIEVEMENT LEVELS IN WOODWINDS

ACHIEVEMENT LEVEL |

The student will undertake the study of the fundamental principles of tone production, technique,
articulation, phrasing, intonation, rhythmic subdivision, and embouclwel@pment (or correction).

Emphasis will be given to technical studies, musical etudes, and scale prabgcgtudent will perform

four scales selected by members of the Jury from all Major scales, two octaves, (some exceptions for oboe
and saxophonetongued and slurred, eighth notes at quarter note = m.rL40Memorization is not

required and each scale will conclude with #sc2ave arpeggio, up amtbwn, slurred.The student wilkalso
performthe full range Chromatic scale with the abosmpo and articulationMemaorization is not required.

The student may perform selections from some or all of the following etude and method books:

BASSOON

Voxmani Advanced Method Volume 1 & 2
Weissenborii 50 Advanced Studies

Bonai Rhythmic Articulatons

Gambard 18 Etudes

CLARINET

Rosei 32 Studies

Rosei 40 Studies

Baermari Method, Part IlI

Klosei Complete Method (excerpts)
Cavallinit 30 Caprices

FLUTE

Cavallyi Melodious and Progressive Studies
Voxmani Selected Studies

Wyei Practice Book foFlute, Volume I: Tone
Anderseri 24 Studies, Opus 21

Berbiguieri 18 Exercises

OBOE

Tustini Technical Studies

Voxmani Advanced Method Volume | & 1l
Andraudi Practical & Progressive Oboe Method
Ferling? 48 Famous Studies

Voxmani Selected Studies

SAXOPHONE

Mulei 18 Studies after Berbiguier

Voxmani Selected Studies

Mulei 48 Etudes after Ferling

Teali The Saxophonistds Wor kbook
Basstlasilli i 27 Virtuoso Studies
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(Woodwinds, continued)

Successful compt®n of Achievement Level | wilincludethe juried performance of one or more of the
following solos, or literature of comparable difficulty and substance:

BASSOON
Bainesi Introduction & Hornpipe
Galliardi Six Sonatas

CLARINET

SaintSaeng Sonata

Weberi Concertino

TartiniT Concertino

Mozati Adagio from Concerto

FLUTE

C.P.E. Bach Sonata in A minor
Boccherinii Concerto in D major
Chaminadé Concertino

Blochi Suite Modale

OBOE

Telemanri Sonata in G minor

Nielseni Fantasiestucke, Op. 2

Barlowi The Wi nterds Passed

SAXOPHONE

BachMulei Sonata No. 4
Bonneau Suite

Tcherepniné Sonatine Sportive

ACHIEVEMENT LEVEL Il

There will be a continued emphasis on fundamental principles, but with the introduction of more difficult
literature and greater expectations in the area of matuseianship. The student will perform four rodic
minor scales selected by members of the Jury from all metaidior scalestwo octavegexceptions in some
keys for oboe and saxophon®ngued and slurred, eighth nogggjuarter note = m.m. 12014

Memorization is not requiredl'he student may perform from some or all of the following etude and method
books:

BASSOON

Milde T Concert Studies Volume 1 & 2
Gambard 18 Etudes

Giampierii 16 Daily Studies for Perfection
Corellii Adagio
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(Woodwinds continued)

CLARINET

Rosel 32 Studies
Langenus Method Part 11l
Voxmani Classical Studies
Jeanjeaii 18 Etudes

FLUTE

Anderseri 24 Etudes, Opus 30
Anderseni 24 Technical Etudes
Soussmanin 24 Grand Studies

OBOE

Ferling? 48 Famous Studies

Voxmani Selected Studies

Andraudi VadeMecum of the Oboist
Prestinii Collection of Studies for Oboe

SAXOPHONE

Basstlasilli i 27 Virtuoso Studies
Mule 7 30 Exercises after Soussman
Rascheii Top-Tones for the Saxophone
GabucciAllard 7 60 Varied Etudes

Succestl completian of this achievement level wilhclude the juried performance of one or more of the
following solos, or literature of comparable difficulty and substance:

BASSOON

Glazunovi Serenade Espagnol
Iberti Arabesque

Blazevichi Concerto No. 5
Mozarti Concerto

CLARINET

Mozarti Concerto

Brahmsi Sonatas No. 1 or No. 2
Weberi Concertos No. 1 or No. 2
Schumann Fantasy Pieces
Bernsteini Sonata

FLUTE

Huei Fantasie

Debussyi Syrinx

Telemanri 12 Fantasies
Mozarti Concerto in G Major
Faurei Fantasie
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(Woodwinds, continued)

OBOE

Kreneki Sonatinalunacc.)
Handeli Concerto No. 1 in B-lat
Albinoni i Concerto, Op. 9
Bozzal Fantasie Pastorale

SAXOPHONE
EcclesRaschei Sonata
Tomasii Ballad
Debussyi Rhapsody
Duboisi Sonata
Handeli SonataNo. 4

ACHIEVEMENT LEVEL 1l

There will be further emphasis placed on fundamental principles, but mostly through the use of solo
literature. Greater emphasis will be given to public performance, through music forums and possibly a juni
recital. The stdent will be introduced to standard chamber music afi¢@tury performance techniques.

The student will perform 4 Major and Minor (melodic) scales in 3rds, selected by members of the Jury from
all keys, two octaves (same exceptions for oboe and kare, slurred in IBnotes at a tempo of quarter =
m.m. 92. Memorization is not required@he student may perform from some or all of the following etude

and method books:

BASSOON

Bozzai 15 Etudes Journalieres
Jancourt 26 Melodic Studies
DherinT Orchestra Studies

CLARINET

Uhl1 48 Studies

Kroepschi 416 Progressive Daily Studies

Jeani 16 Modern Etudes

Jettli The Accomplished Clarinetist

Caravari Preliminary Exercises & Etudes in Contemporary Techniques

FLUTE

Altes’ 26 Selected Studies
Koehleri 8 Difficult Studies
Demerrsemain 50 Melodic Studies
Bitschi 12 Etudes

Schadé 24 Caprices

OBOE

Bozzai 18 Etudes

Labatel Etudes & Scales for Advanced Oboists
Rothwelli Difficult Passages for Oboe & English Horn
Ruggieroi 6 Etudes Atonales

(Woodwinds, continued)
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SAXOPHONE

Mulei Etudes Varies

Mulei 20 Etudes

Niehausi Jazz Conception Books 3 &dptional depending on direction of student)
Nelsoni Jazz Patterns for Sgeptional)

Bozzai 12 Etudes, Caprices

Amelleri Etudes Expressives

Miedemal Jazz Styles and Analyg@ptional)

Viola1 Developing SighReading Skills in the Jazz Ididjmptional)

(Achievement Level lll, continued)

Successful completion of Achievementveélll will include the performance of one or more of the
following solas, or literature of comparable difficulty and substance:

BASSOON

Arnold i Fantasy(unacc.)

Bachi Concerto in BFlat

Vivaldi i Concerto in A minor, F8, No. 2
von Webeii Andante and Hungarian Rondo
Hindemithi Sonata

Bozzai Concertino

von Webeii Concerb in F

Villa-Lobosi Bachianaas Brasileiras No. 6
Poulend Sonata

Schuberi Introduction, Theme and Variations
Prokofievi Sonata

CLARINET

Hindemithi Sonata

Weberi Grand Duo Concertant
Mozarti Quintet

Poulend Sonata

Brahmsi Trio

Coplandi Concerto

Martinui Sonatina

Smithi Five Piecegunacc.)
Stravinskyi Three Piecegunacc.)
Tomasii Introduction and Dance

FLUTE
Hindemithi Sonata
Poulend Sonata
Kennani Night Soliloquy
Kuhlaui Duets
Mozarti Quartet in C Major
Bachi Sonata in E Major
Burtoni Sonatine
Martini Ballade
Mozarti Concerto in D Major
(Woodwinds, continued)
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Bachi Sonata in E or B minor

Dutilleux i Sonatine

Coplandi Duo

Schuberi Introduction & Variations

Debussy Trio Sonata

Villa-Lobosi Bachinaas Brasileiras No. 6 forlte & Bassoon

OBOE

Vivaldi T Sonata in C minor
Vivaldi i Concerto in A minor
Poulend Sonata

Haydni Concerto in C
Hindemithi Sonata

Vaughan Williamg Concerto
Telemannri Sonata in G minor
Persichetti Parable Il (unacc.)
Mozarti Concerto in C Majo
Pistoni Suite

BrittenT Six Metamorphosgsinacc.)

SAXOPHONE

Piernei Divertissement
Milhaud1 Scaramouche
Bonneau Concerto
Crestoni Sonata

Bozzai Concertino
BachMulei Sonata No. 6
Bozzai Pulcinella

Husai Elegie & Rondo
Heideni Sonata

Crestoni Concerto
Crestoni Concertino da Camera

ACHIEVEMENT LEVEL IV

The performance of the Senior Recital constitutes the attempt to pass Achievement Level IV and will be
evaluated by the music department faculty members present at the recital. Repeftoireegen the

Senior Recital may include repertoire listed in the Achievement Level lll section. Further details about
assessing the Senior Recital (including the accompanying research document) are presented in the syllabt
for the courls,ed0 AiSe nwhoirc Reeclilt ast udent s must enr ol
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PIANO PROFICIENCY LEVELS

MU157
Perform at sight simple twbhandedhythm drills at varied tempi with metronome.
Identify and playmelodic and harmonic intervalsat sight
Sight-read short pieces in fivdinger positions on the grand staff.
Performmajor and minor pentascalesat a moderately fast tempo.
Transposeshort pieces in fivdinger positions on the grand staff.
Harmonize short melodies with tonic and dominant pis, and to create a tvianded
accompaniment to a given melody.
Improvise short melodies over given tonic and dominant pitches.
Define/explain thenusical vocabulary. natural, sharp, flat, enharmonic, legato, dynamics (p, mp,
mf, f, ff, pp), grand staffmelodic interval, harmonic interval, tempo (allegro, allegretto, moderato,
andante, vivace, andantino, lento, largo), key signature, tie, ritardando, drone bass, round, dorian
mode, glissando, aleatoric, D.C. al Fine, meter, cluster, contrary motion,|lelamadtion, , fermata,
accent, staccato, damper pedal, accidental, slur, upbeat, downbeat, sforzando, sequence, crescenc
diminuendo, triad, tetrachord
Perform an assigneépertoire selection at the level @cherzdyy Kabalevsky.

MU158
Perform at sighsimple twehandedhythm drills utilizing triplet and dotted rhythms at varied tempi
with metronome.
Identify and playmelodic and harmonic intervalsat sight.
Sight-read short pieces utilizing fivdinger positions in the treble clef and primary chardghe bass
clef.
Perform oneoctave white keynajor scalesat a moderately fast tempo, hands together, ascending
and descending.
Perform twoeoctaves, handverhand white keynajor arpeggiosat a moderately fast tempo,
ascending and descending.
Transposeshort pieces utilizing fivdinger positions in the treble clef and primary chords in the bass
clef.
Harmonize short melodies with tonic and dominant chords.
Define/explain the followingnusical vocabulary. dominant seventh chord, cadence (authentic,
plagd, circle of fifths, composite meter, scherzando, canon, D.S. al Fine, first/second ending, alla
breve, con moto, binary form, ternary form
Improvise from given chord symbols and over ald& blues progression.
Perform thd - IV6/4 7 | -V6/5 - | chord progressionhands together in all whileey major keys at a
moderate tempo.
Perform an assignetipart closed scoreexcerpt, SA, TB, and SATB.
Perform an assigneépertoire selection at the level @erman Dancéy Haydn.
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MU257

1 Perform at sight me complex twehandedhythm drills utilizing simple and compound meters at
varied tempi with metronome.

1 Sight-read short pieces utilizing diatonic pitches in the treble clef and primary and secondary chords
in the bass clef.

1 Perform oneoctave whitekey harmonic minor scalesat a moderately fast tempo, hands together,
ascending and descending.

1 Perform tweoctaves, handverhand whitekey minor arpeggiosat a moderately fast tempo,
ascending and descending.

1 Transposeshort pieces utilizing extended positgin the treble clef and primary and secondary

chords in the bass clef.

Harmonize short melodies with primary and secondary chords in varied accompaniment patterns.

Improvise from given chord symbols and -bar blues improvisation utilizing triplets andtted

notes OR blues scales OR booegieogie pattern OR any combination of the above.

1 Perform tha-iv6/4-i-V6/5-i chord progressionhands together in all whileey minor keys at a

moderate tempo.

Perform assigned-part closed score.

Perform a simpleocd accompaniment

Define/explain the followingnusical vocabulary. syncopation, mediant, direct pedaling, con moto,

hymn style, sempre, indirect pedaling, ostinato pattern, submediant, inversion, marziale, supertonic

triplet, hemiola

1 Perform assignednsenble pieces (studerteacher duets).

E
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MU258
1 Perform at sight more complex twandedhythm drills utilizing simple and compound meters at
varied tempi with metronome.
1 Perform oneoctaveblack key major and minor scalesat a moderately fast tempo, handgdther,
ascending and descending.
1 Perform tweoctave, hanagverhandblack key major and minor arpeggiosat a moderately fast
tempo, ascending and descending.
1 Transposeshort pieces utilizing extended positions in the treble clef and diatonic choréshagh
clef.
Transposeinstrumental excerpts.
Sightread short melodies in the movable C clef.
Harmonize short melodies with diatonic chords in varied accompaniment patterns (broken chord,
waltz, drone, Al b-danded acdoamparimentsgdt r umoé or t wo
Improvise from given chord symbols and using blues scales.
Perform tha-iv6/4-i-V6/5-i chord progressionhands together in all white key minors at a moderate
tempo.
Perform assigne8 and4-part open and closed scores
Perform arepertoire selectionon the level ofClownsby Kabalevsky.
Perform a simpleocal accompanimentat the approximate level éfeidenrésleirby Schubert
Perform assignednsemblepieces.
Define/explain the followingnusical vocabulary. Modes (lonian, dorian, phrygian, lydian, rolydian,
aeolian, locrian), atonal, bitonal, whol®ne scale, con brio, pandiatonicism, quartal harmony, retrograde,
con forza

= = = =4 -2
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FINAL PIANO PROFICIENCY
(MATERIAL FOR ENTIRE 4SEMESTER SEQUENCE)

Perform at sight twdvandedhythm drills utilizing simpleand compound meters at varied tempi
with metronome.

Identify and playmelodic and harmonic intervalsat sight.

Sight-read short pieces utilizing extended positions in the treble clef and diatonic chords in simple
accompaniment figures in the bass clef.

Performmajor and minor pentascalesat a moderately fast tempo.

Performmajor scales and harmonic minor scalesne octave, hands together,
ascending/descending, at a steady, moderately fast tempo.

Transposeshort pieces utilizing extended positions in titeble clef and diatonic chords in the bass
clef.

Harmonize given short melodies with diatonic chords.

Improvise short melodies over a given bass (i.e., chord symbolbal Blues, roman numerals).
Define/explain basimusical termssuch asdynamic signgp, mf, f, etc.), first/second ending,
chromatic scale, half step, whole step, grand staff, leger line, tempo indications (allegro, allegretto,
moderato, andante, adagio,etc.), slur, phrase, staccato, ritardando, tenuto, fermata, accent sign, D.
al Fine, relative minor key, alla breve, incomplete measure, sostenuto,
augmented/major/minor/diminished triads, tetrachord, diatonic triads, arpeggio, root position, 1
inversion, 2Yinversion, simile, etude, alberti bass

Perform an assigneépertoire selecton at the level o€lownsby Kabalevsky.

Perform tweoctavemajor and minor arpeggios,handoverhand at a moderately fast tempo,
ascending and descending.

Perform thd -1V6/4-1-V6/5-1 chord progressionhands together iall major keys and minor keys

at amoderate tempo.

Perform assigne& and 4-part closed and open scorexcerpts.

Transposeinstrumental excerpts.

Sight-read short melodies in the movable C clef.

Perform assigned simpl@cal accompanimentexcerptsat the approximate level éfeidenrdslen

by Schubert
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Appendix A
Contents of theStudent Portfolio
(Transfer students will only include work completed at Baker)
Table of Content§Example)
RésumégExample)
Student Participation Form
Portfolio Rubric(Example)

Jury/Achievement Level Rubrics (Example)
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TABLE OF CONTENTS (use this format for portfolio)

Current Resumé Page
Current Transcript Page
Repertoire List By Year and Genre: Page

Solo Performace

Selected Music Course Work Including Formal Assessments:Page
MU 258 Class Piano Proficiency
Achievement Level Results
Music Field Test
Praxis Il Exam

Music Technology Entries: Page
Senior Recital Program, and Recital Docuame Page
Senior Recital Video Audio CD

(included in Appendix)

Current Semesterd6s Summati vPagRef |l ecti ve Paper
PreProfessional Experience
Teaching Experience
Performing Experience

Appendix A Page

AppendixB Page
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RESUME (use this format for portfolio)

Name

Current Address
City, State Zip
Phone Number
E-mail Address

EDUCATIONAL BACKGROUND

Degree(s) sought and year(s)

Primary area of Performance
Junior Recital (Date)
Senior Recital (D)

PROFESSIONAL AND OTHER ACTIVITIES

Collegiate Music Educators National Conference membership/office
Other campus groups/activities/groups with offices held

WORK EXPERIENCE

Music Lab School Teaching Experiences
Semester Student Names Instrument
Semnester Student Names Instrument

Campus Work Program
Job Title Semester/Year

Other Work Experience
Off-Campus Work
Job Title Semester/Year

SPECIAL AWARDS/HONORS/ACHIEVEMENTS

Outstanding Music Major (year)

NATS Regional Student Auditions
Division/Place/Year
Division/Place/Year

Baker Ambassador/Years

Baker Admission Student Assistant/Years
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STUDENT PARTICIPATION FORM
2010-2011
(Complete at the end of eactarrentsemester for use in narrative reflection, thig formnot included in the
portfalio.)

NAME FALL __ SPR
FR__SO__JR__SR

MAJOR ENSEMBLES
____Symphonic Winds ____Jazz Ensemble ____String Orchestra
____Full Orchestra ____University Singers ____Concert Choir
CHAMBER ENSEMBLES (Specify Ensemble Name)
____String Ensemble ____Woodwind Ensemble
____Brass Ensemble ____Percussion Ensemble _ Chamber Singers
SOLO PERFORMANCE (Note Specific Dates)
___Music Forum ___Music Lab
___Master Class ___Chapel ____Honor Reital
____Concerto/Aria Concert __Chamber Music Night
____Junior Recital ____Senior Recital

__Participant in Another Studentds Recital

____Other (Oror Off-Campus)

PIANO ACCOMPANIST (List students accompanied and repertoire)

OPERA/MUSICAL THEATER WORKSHOP (Production Title)

MUSIC LAB SCHOOL INSTRUCTOR: List students, instruments, etc.
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(Student Participation Form, 2)

MUSIC HONORS AND AWARDS (list semester)

STUDENT CONDUCTOR (Dates)
Rehearsal

Performance

ACTIVE MEMBER OF MUSIC PROF ESSIONAL ORGANIZATIONS
(and Offices Held)

OTHER PROFESSIONAL MUSIC AFFILIATIONS

Additional Information/Comments:
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Music PortfolioRubric

Points Required Items Contents Reflection/Critique Overall Presentation
(See Checklist) (The WOW Factor)

2325 All the required items ard The artifacts cledy demonstrate that | The reflections and/or critiques The items are clearly introduced, well
included, with a the desired learning outcomes for the | illustrate the ability to effectively organized, and creatively displayed, showing
significant number of student s maj or hjcritique work, and to suggest connection between items. Creativity and vis|
additions making this constructive practical alternatives. TH appeal add significant visual interest and ass
portfolio stand out from student is obviodg motivated to want | in overall outstanding presentation. 3hi
the typical. to learn. portfolio makes me say WOW!

20-22 All the required items ard The items clearly demonstrate most o| The refections and/or critiques The items are introduced and weliganized,
included with a few the desired learning outcomes for the | illustrate the ability to critique work, | showing connection between items. More
additions. Nicely put student 6s maj or hfandto suggest constructive practical | thoughtshould have been given to presentatid
together but not a stand alternatives. Minor editing could mak
out. this outstanding.

1819 All the required items ard The items demonstrate some of the | The reflections and/or critiques The items are introduced and somewhat
included. desired learning outcomes for the illustrate an attempt to critiqueork, organized, showing some connection betwee

student 6s maj or h|andtosuggest alternatives, but lacks| items. Not much creativity given to
depth of insight. presentation.

1517 A number of required The items do ot demonstrate basic The reflections and/or critiques The items are not introduced and lack
items are missing. | earning out c o me s|illustrate a minimal ability to critique | organization and creativity.

major. work.

0-14 No work submitted or presented in anmar that earns a failing grade.

Totals

Comments

Grade




Student BAKER Major Repertoire:
Name Music Department Secondary
Achievement Level ___ Jury ____ Voice Performance Rubric Minor
Sr. Recital Forum/Lab Spring 20___ Fall20___ Non-Major
LATE
Rating TONE QUALITY EXPRESSION INTONATION [DICTION/LANGUAGE NOTE! STAGE MEMORIZATION DIFFICULTY OF
(Musicality) PRONOUNCIATION RHYTHMIC PRESENCE REPERTOIRE
ACCURACY
Well-palanced tone All aspects of Pitch is centered; | Good formation of Notes {pitches) Fresence 13 Memorization Repertoirs
procuction. musical expression Pitch and vowels: well-placed and raythms poised, accurate selected is
Consistent in: vowel iphrasing.dynamics. | mntervals are consonants. accurately focused, and throughout. appropriate for
placement/formation, ntensity, accurate Reflects performea confident. corresponding
resonance arnamentsation). throughout. understanding of throughout. Solid | Facial year of study and
4-5 throughout registers, | Communicates cifferent language tempo and expresson achievement lavel.
goocd posture/breath understanding of characteristics. meter. enhances
connecton. form, style, and performance.
amotional content.
Tona inconsistencies | Musical expression Inconsistent Inconsistent vowel Minor Foise, focus, Minor errors notec Repertoire selected
noted n arzas of: is inconsistent . tonal center; formation/consonant note/rhythmic facial out handled well. is below difficulty
2-3 vowel placement/ Regquires more poorly tuned placement. Lacks inaccuracies; expresson is level of
formation, resonance | attention to musical | notes interfare attention to specific impacts steady inconsistent. corresponding year
throughout registers, | elements, with musicality. anguage tempo/meter. Does not of study and
good posture/breath expresson & style. characteristics. enhance achievement lavel.
connacton. performance.
Lack of tone Overall lack of Lack of tonal Inadequate vowel Numerous Lack of Numerous errors Repertoirs seleciec
procuction noted in musical expression | center results in formation ana note/rhythmic poise/focusifac | resultin ineffective | 's significanty
1 areas of: vowel and stylistic neffective consonant errors that result 2| expression performance. pelow
placementformation, | elements. musical placement. Specific in ineffective results in corresponding year
resonance nerformance. language musical neffective of study and
throughout registers, characteristics not performance. performance. achievement lavel.
Qood posture/breath evident.
connecton.
Cc
Q
M
M
E
N
T
S
Ratngs: eava . . NS e oias ooismase s
COMMENTS on Reverse
A=34-40
B=27-33
C=20-26 TOTAL e v oo sums
Faculty Signature D=13-18

8/29/08







